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OBJECTIVES

After reading this unit you will know about the:
Growth of Saktism and Tantricism in Odisha in different phases. Also focus how
Tantricims came from Buddhism in the form of Mantryana, Vajrayana and
Sahajayana yoga chara school. Also know about the several esoteric developments.
5.1 INTRODUCTION
India's various religious denominations have arisen and flourished in Odisha at
different times. Odisha received them well and gave them the opportunity to
flourish for a while until one of them supplanted the other. In Odisha, each of them
found fertile ground to flourish with the royal patronage and popular support of a
period. Odisha had come under the Aryan religious system before the advent of
Jainism and Buddhism in the 6th century BC. Varnasrama's dharma brought some
of the indigenous peoples into its fold. However, the new religious movements that
started in India against the so-called Brahminical model of Varna society have
entered Odisha. The three main ones were the Krishna-Bhagavata, the Jaina and the
Buddhist cleric. Of course, the three religious were of the nature of the Protestant
movements of Odisha where one wanted a simple religion, rid of complex rituals, as
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elsewhere. Under this religious background in the country how Odisha was
passing through an impact of heterogenous religious forces like Buddhism,
Jainism, Saivism and Tantrism. After the conquest of Kalinga by Asoka Buddhism
was prevailing there in full swing and Vajrayana as a Buddhist form in the later
period originated in Odisha.
5.2. SAKTISM
The practice of Sakti worship or female energy is as old as the pre Vedic period.
Among the Saktapithas or important places of Sakti worship, Odisha has occupied
a significant place in India. According to the ‘Jnanarnava-tantra’, Ekamra, Biraja
and Mahendra were important places of Sakti worship where the
Tantra
Philosophy developed. The Saktas introduced the idea of Male and Female as
indispensable and inseparable for the process of creation. The Sakti cult under the
influence of Tantric Buddhism and Saivism had paved the way fo the the growth
of Tantrisim in Odisha. The name of Goddess Kamaksya, to her greatness and
glory in many places throughout the Mahabharata had the clear proof of Tantric
influence in Odisha as a main sectarian form of Hinduism. Goddess Kamaksya is
the embodiment of all Tantric attributes (features) such as Kalantaka, Yogantaka,
Stambhana, Mohana, Basikarna, Dharana etc. The practice of Yantra, Mantra and
Tantra as a part of spiritual sadhana (practice) in Tantrism had a great impact on
Odisi-Vaishnavism particularly of Panchasakha literature.
Saktism too in course of time was absorbed in Jagannatha Dharma which has been
dominating the religious belief of the Oriyas. Gradual assimilation of Saktism and
Vaishnavism in clearly indicated in the dual name of Durga with Madhava alias
Vishnu in many place in the Mahabharata. Similarly Goddess Sarala had been
described as Parama Vaishnavi which identified her with Vaishnavite Goddess.
The influence of Sakti Cult on Vaishnavism is further proved in Srikhetra, the
stronghold of Vaisnava faith where the food offering (Prasada) of Jagannatha
becomes Mahaprasada only after it is offered to Vimala, the prominent Sakti
Goddess. All other ritual practices, modes of worship, customs prevailing in
Jagannatha temple indicate the significane of Sakta- influence on Vaishnavism on
a later period. In the Sun-temple of Konarka the existence of Durga, Siva and
Jagannatha together gives further testimony to the synthesis of three sects of
Saktism, Saivism and Vaishnavism. According to the iconological view Ekanamsa
Devi had been converted to Subhadra as a Vaishnavite Goddess with Jagannatha
and Balabhadra in medieval Vaishnava-movement.
The origin of the Sakti cult in India is shrouded in mystery. Various theories have
been put forward by different scholars about it, but none have been able to
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satisfactorily explain it. traces of the worship of Sakti (the female principle or
power) can be seen in images of the mother goddess of Harappan culture. While its
reference is found in the earliest Vedic literature, the Rig Veda, in the form of DeviSukta. Pre-Aryans or non-Aryans worshiped Sakti in different forms, e.g. a piece of
stone or rock, a piece of clay, etc. Over time, attempts were made to give it the
shape of a Yoni (female sexual organ). A good number of these stones were
discovered in the Jonk-Udanti river valley of Nuapada district in Odisha.
J.N. Banerjee in "Development of Hindu Iconography" suggested that these Yoni
shaped stones can be considered the Chakra and Yantra of the historical period.
While Marshall in "Mohenjodaro and Indus civilization" considered the female
goddess with a plant emerging from her navel as the prototype of Sakambhari of the
Puranic period. All of this suggests the interplay between Aryan and non-Aryan
forms and the long continued existence of the worship of the female principle in
aniconic and iconic forms. The pre-eminence of the gods in the early patriarchal
Vedic society met with strong opposition from the pre-Vedic or non-Aryan people
dominated by women. The conflict between the two cultures resulted in a synthesis.
Pre-Vedic or non-Aryan elements gradually entered later Vedic or Brahmanic
religion. It is however difficult to say when this happened precisely.
A number of Upanishads have been composed in honor of Sakti. She came to be
seen as the Brahman, the Mother of the Universe, the creative principle as different
incarnations or consorts of different gods. So, a bunch of goddesses viz. Durga,
Katyayani, Ambika, Chamunda, Brahmi, Varahi, Vaisnavi, Uma, Indrani,
Mahesvari, Parvati etc. have made their appearance. Early Vedic Goddesses i.e.
Usa, Aditi, Prithivi, Vak, Ratri, Sarasvati, Diti, Revati, Indrani, Varunani, Rudrani,
Agneyi etc. have been forgotten or have appeared in different forms. For example,
Sarasvati (originally a river goddess), Ratri (the night goddess) and Sri manifested
as the three main deities, namely, Sarasvati, Kali and Laksmi, while Usa, Aditi,
Diti, etc. faded into oblivion. Durga, Uma, Parvati, Ambika, etc. came to be seen as
wives of Siva, a pre-Aryan god. Over time, the Sapta Matrika pantheon has become
popular in Odisha. Some of the non-Aryan goddesses like the wooden pole, stone
totems, animal forms entered into the Brahmanical panthenon. Kings in many cases
accepted them as state deities and made different arrangements for their worship for
Aryans and non-Aryans. This has continued in many temples so far in Odisha.
A number of Puranas, Upa-Puranas, Stories, legends, images, temples and modes of
worship have also developed on different goddesses in the meantime. Because of
this, the mythical conception of the various manifestations of the goddesses takes
on concrete or anthropomorphic forms in the form of sculptures with all the
iconographic characteristics. The developments took place in the Gupta and postOdisha State Open University, Sambalpur
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Gupta periods, i.e. from 300 to 700 AD. It continued to develop later as well until
around 1000 AD.
The feminine principle with the mass force behind triumphed in the field of
religion. Saktism initiated a new phase of development in the field of Brahmanism
in the period (300-1000 AD). It has taken on a significant status. The interpretations
of all the Upanishads, Puranas and other literatures were aimed at the glorification
of Sakti. All gods are labeled or related to a female deity, the most important of
which is the relationship of Siva and Sakti. Buddhists and Jaina gods also had their
female counterparts at the time. The Puranic story of Daksa's sacrifice became the
basis for the creation of many Sakta centers (pithas). Viraja (Jajpur) became an
important shrine where the navel part of Sati's body fell. Over time, Puri (SriKsetra) and Bhubaneswar (Ekamra or Siddha Tirtha) became important centers of
Sakti worship.
The development of saktism is thus the result of two positions or Aryan and nonAryan culture. The influence of the non-Aryan on the Aryan and the transformation
of the former and entry into the latter, what is called Aryanization or
Sanskritization, is a salient aspect of development. This is evident from literature,
inscriptions, ants and legends. The first centuries of the Christian era are considered
a turning point in religious history in this part of the country. A good number of
tribal deities have entered the fold of Buddhism, Jainism and Brahmanism. The best
examples are provided by a few inscriptions. Maharaja Gana's Bhadrak inscription
(Cir. 3rd century AD) refers to a donation in favor of Paannadevati. The deity was
obviously a tribal deity who is famous in Odisha even today as Patara-Sauruni or
Parnna Savari or Patra-Savari. She was Aryanized before that time. Maharaja
Susarman extended royal patronage while a respectable Acharya like Mahakulapati
Agisamya was associated with goddess worship. It can be pointed out that Parnna
Savari had in the meantime become a Tantric Buddhist duty. She was described as
bearing leaves, a pisachi, and dissolving all diseases (Sarvariprasamani).
5.2.1 Sapta Matruka
The concept of Sapta Matruka occupies a prominent place in Saktism. Images are
available in almost all parts of Odisha. These images, seven in number, represent
the various manifestations of Sakti, as consorts of seven gods, namely Vaisnavi,
Varahi, Indrani, Brahmani, Mahesvari, Kaumari and Chamunda. They are armed
with the same weapons, ornaments, and vahanas (vehicles) of their corresponding
male gods. They are standing or sitting, with two or four hands. They are said to
have been created by Mother Durga or Chandi to help her fight demons like
Raktavija and Nisumbha. The oldest sculptural representation of the group is found
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on the outer wall of the Jagamohana temple of the Parasuramesvara temple (7th
century AD).
5.2.2 Stambhesvari
Stambhesvari of the inscription was evidently the cult of the pillar (Stambha) of the
tribe. It is still popular among the tribes in the Kalahandi, Sonepur, Baud, Athmalik
and Aska regions. People worship her as a wooden pillar. The Stambesvari cult is
said to have deeply influenced the cult of Jagannatha. When Chodagangadeva built
the temple, the base of Saktism widened. In addition to images of Subhadra,
Vimala, Laksmi and Sarasvati were installed in separate temples within the
premises of the Jagannatha temple. It has become a Sakta center like Viraja. It
became more popular in the 15th century AD when Sarala Das, the poetess of the
Oriya Mahabharata, Chandi Purana and Bilanka Ramayana popularized the cult.
Saktism has spread to the nooks and crannies of Odisha. She came to be worshiped
in different names and forms in different parts of Odisha. In fact, each village and
commune had its own goddess or sometimes several of them. Besides the famous
Viraja of Jaipur and Vimala of Puri, many other deities like Mangala of Kakatapura,
Sarala of Jhankad, Bhagavati of Banapur, Ramachandi of Chandrabhaga, Charchika
of Banki, Kalijai of Chilka, Vyaghradevi of Kurala, Tara-Tarini of
Purusottamapura, Somalai from Sambalpur, Manikeswari from Kalahandi,
Pataneswari from Patnagarh etc. have become popular. All these developments
have had their impact on the religious life of Odisha.
5.3

TRANTRICISM

Before the advent of these preachers in Odisha and before Vaishnavism had
gained prominence in the soil, there was a conglomeration of various religious
trends which had profound impact on the Panchasakha and the Vaishnavism of
the later period. Brahmanism, till the end of the Nanda-reign was the most
important and influential religion in Odisha which gave place to the rise and
importance of Buddhism after the conquest of Kalinga by Asoka. The reign of
Kharavela witnessed simultaneously the royal partronage to Jainism and
exemplary tolerance of the king to other religious. In about 8th century Odisha
came under the reign of the Bhaumakara rulers who were great exponents of
Buddhism. The Buddhist monasteries of Pushpagiri, Lalitgiri and Ratnagiri were
the seats of Buddhist culture, where eminent Buddist scholars such as Bodhisri,
Narupa were practicing Buddhist Tantra. These famous Universities had been
highly praised by Hiuen-tsang , the Chinese traveler, as the centre of Buddhist
culture throughout India. King Indrabhuti, the author of Jnanasiddhi was the
Odisha State Open University, Sambalpur
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founder of Vajrayana sect of Buddhism and his son and sister Padmasambhaba
and Laksminkara were two staunch devotees of Buddhism.
In the later period, Buddhism was divided and sub-divided into various sects,
which in its
decadent stage was named as Sahajayana and mered with
Brahmanism effecting some influence of later Vaishnava faith. The Buddhist
dohas and caryas discovered by Mahamahopadhyaya Haraprasad Sastri from
Nepala, are believed to have been composed by some Odia Siddhacaryas such as
Sarahapa, Luipa, Kahnupa of the 8th and 9th centuries, who had laid stress on
Sahajananda. The rise of Nathism by Goraksanatha along with its Tantra
philosophy had found a favourite place in Sahajayana of Buddhism and the
synthetic conception of the both had a profound influence of Odisi Vaishnavism.
The theory of void (Sunya Vada) Pinda-brahmanda, yoga-system and the doctrines
of Acintya-vedaveda were great impetus to the development of Jnanamisrabhakti cult of the Panchaskha philosophy.
Worship of Sakti or female energy in Odisha is as old as the Origin and spread
of Sakti-cult in India. The seats of Goddess Sarala, Biraja, Mangala, Charcika had
been the centres of Tantra worship in Odisha. Importance of Bimala in the temple
premises of Sri Jagannatha as the Adi Sakti, Pithesvari or Bhairavi is the glaring
example of the prevanlence of Sakti cult in Odisha, where Jagannatha is
considered to be the corresponding Bhairava of Bimala.
Theory of Pindabrahmanda is another important feature in the religious doctrines
of the Panchasakha. They had laid emphasis on the practice of the Kaya Sadhana
or Bodily posture for the attainment of salvation or paramabrahma. Through the
Kaya Sadhana or the bodily practices the devotee can feel the existence of the
entire universe inside the body. The theory of Pindabrahmanda is derived from
the Dehavada of the Sahajiya Buddhists, who felf the existence of the world
within the human body. Different aspects of the universe such as the Sun, Moon,
Stars, mountains, rivers etc. and all the holy places of importance along with the
Brahma, the supreme being can be realized inside the body or the panda.
Through the practice of Kaya sadhana which is a singnificant aspect of the
Tantric-philosophy one can make his body or panda pure where the Lord or
Paramatam presides. Hence the devotee need not run after illusion or worship of
idol or images in the stone temples as they can be realized inside his own body a
symbol of temple.
The practice of ‘Mantra’ forms an important method of their spiritual guidance
and the panchasakha literature is replete with the narration and admiration of
the Mantra. The symbolic representation of the Mantra for individual deities has
Odisha State Open University, Sambalpur

6

been mentioned in the Vedic, Tantric and Buddhist literature. The Mantras are
very concise and comprehensive symbols of the invoked Gods by the practice of
which the devotees need not go in to the complication of Jnana and serious
ethical doctrines. Each Mantra takes the form of an individual deity and there are
special kinds of Mantras for the worship of different Gods and for their
invoking their grace for the fulfillment of the aspiration of the devotees.
Yantra, another Tantric element adopted in Panchasakha philosophy had been a
contributory branch of their method of worship. When Mantras are supposed to
be the symbolic representations of the individual deities, the yantras are taken to
be their respective bodies. Yantras are the drawing lines where upon the
respective Gods sit with the concept of their indetical figures. The Pachasakha had
attached due importance on the yantra like that of Mantra as the way of their
practice. The Jagannatha trinity as the Centre of Odisi-religion and culture had
been identified with Yantra, Mantra and Tantra.
The history of Tantricism is highly interesting. Tantric practices in their earlier
stages amongst the Hindus, Buddhists and Jains. These references in ancient
literature show that some of the rudimentary Tantrika practices are as old as the
time of the Rig Veda; and the Atharva Veda is full of them. In Buddhism such
practices were found in abundance. From reference in early Buddhist literature it
can be seen that many varieties of Tantrik practices were then in vogue. So it
appears very probable that Tantricism received a great impetus from Buddhism.
The secret conclaves that grew after the Mahanirvana of Buddha, developed in
course of time into big organizations known as Guhyasamajas. They practiced their
rituals in secret (guhya). The Guhyasamaja Tantra was composed in the Sangiti
(verse) form, and in it reasons were given why the teachings of this book should
be kept secret. This book deals with details the theories and practices, dogmas and
rituals of Tantra.
The Tantras and Tantrika ideas of secret nature were as old as the time of the
great Buddhist teacher Nagarjuna who, as already said, flourished in the second
century A.D. the school called Mantrayana originated according to Tibetan
traditions, with Nagarjuna who is alleged to have received it from the celestial
Buddha vairocana, through the divine Boddhisattva Vajrasattva, at the iron tower
in southern India. The Mantrayana strictly speaking concerns itself with mantras
and yantras. The most important element which the book, Guhyasamaja Tantra
introduced into Buddhism is that of Sakti( women, considered as a manifestation
of divine energy) for obtaining emancipation. Introduction of Sakti and Tantrika
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worship, made for the first time in the Guhyasamaja Tantra, is one of the most
important events in the history of Tantricism.

5.3.1 The Vajrayana
Introduction of the Dhyani Budhhas may be considered to be a landmark in the
evolution of the Tantrika culture among the Buddhist. Guhyasamaja Tanta not
only gave instructions for attaining salvation, but also satisfied the popular needs
by prescribing a number of mantras (charms), mudras(mystic signs), mandalas
(circles of deities) and so forth. Such as yoga and hathayoga, mystic poses, Dhyani
Buddhas, deities and a host of other rituals. This system thus developed into a form
of Tantricism, which named Vajrayana or the Vajra path to salvation. It was called
Vajrayana, because sunya came to be designed by the term vajra on account of its
indestructibility. The Vajrayana made many contribution to Buddhism and
Buddhist culture in general and thus became very attractive. This school
introduced elements of yoga into ordinary worship and also gave regular system of
mantras, which could be used for all possible purposes even by a lay householder.
The Vajrayana school introduced the worship of Dhyani Buddha accompanied with
the goddess Tara. The goddess Tara is exclusively the deity of the Tantrik
Buddhists. The Tantrik Hindus of Bengal accepted the worship of the goddess Tara
whole heartedly.
5.3.2 The Sahajayana
The Vajrayana gave rise to several later Yanas (paths) , such as the Sahajayana ,
Kalacakrayana and Mantrayana. All these later yanas, however may be considered
to be mere offshoots of the Vajrayana school, without differing materially from
the original yana of the Guhyasamja. The Sahajayana is believed to start with
Laksminkara Devi (729 A.D), the sister of the king Indrabhuti who styles himself
the king of Uddiyana. The newness of Laksminkara teachings consists in her
declaration that no suffering, fasting, rites, bathing, purification or obedience to the
rules of society are necessary for the purpose of obtaining emancipation.
According to her it is not necessary to bow down before the images of gods
which are made of wood, stone or mud; but the worshipper should, with
concentration, offer worship only to his own body where all gods reside. From her
preaching a new doctrine , ‘ one’s own body, in which the whole world is
manifest’, was developed amongst the Sahajayanas.
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5.3.3 The Kalacakrayana
The Kalacakrayana seems to be later development of the Vajrayana. This concerns
itself with the Yoga Tantra and Anuttarayoga Tantra, and incorporates the doctrines
of the Sahajayana also. According to this school, Kalacakra is a deity and an
embodiment of sunyata and karuna (compassion), is embraced by the goddess
Prajna and represents the philosophical conception of ‘advaya’ or non-duality. The
deity Kalacakra, like many other Vajrayana deities, is fierce in appearance and is
embraced by the Sakti, which shows that the yana is merely a branch of the
Vajrayana in its higher forms of yoga and Anuttarayoga Tantras. The mandala
(Circle) of the deity, as we understand from the Kalacakra Tantra, consists of all
the planets and stars. The central deity , as the name Kalacakra indicates,
represents the circle of time and is surrounded by such minor deities as would
indicate time. As a school, it started in the 10th century A.D.
5.3.4 The Mantrayana
Mantrayana chiefly concerns itself with ‘Bija-mantras’ and ‘Yantras’ and
incidentally, it includes such thing as Dharanis. Bijamantras (Seed syllables)
usually consists of syllables and represent the numerous deities. Different
Bijmantras form the call-signs for the different deities. In other words, the
Tantrikas discovered the supreme truth that the Bijmantras are endowed with
the same vibrations as those of the deity and by employing the Mantras i.e. by
constant meditation and repetition of the Mantras the corresponding deities can
be attracted, visualized and realized. The Dharanis are only unmeaning strings of
words which are said to confer great merit when muttered repeatedly. It believes
that certain special mystic forces are generated by reciting words of a certain
combination, pronounced in a certain manner, and that with the help of these
mystic forces, the worshipper can obtain ‘Siddhis’ and even emancipation. The
Yantras are included in the same system, because the magic circles are not
supposed to bestow any power unless the letters of the appropriate mantra are
placed in their appropriate places in the magic circle.
Gradually there was unfoldment of tantric Buddhism or Tantrayana of Buddhism is
generally divided in to three distinct schools viz. Vajrayana, Sahajayana and
Kalachakrayana which originated in Orissa and it is from this land they traveled to
other parts of India and abroad
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5.3.5 Yogini Cult
The cult of Yogini is an offshoot of tantric saktism. Its popularity is known from the
two Yogini temples of Hirapur near Bhubaneswar and Ranipur Jharial in Balangir
district. Yoginis are the female anchorites of Siva or Bhairava in the esoteric KaulaKapalika ritual system. In this concept, Kula is Sakti while Akul is Siva and the
process by which the relationship is established is known as Kaula-marga. The
Kapalikas practiced their rituals in the midst of the Yoginis around them and Shiva
as the central deity. They believed that their spiritual intimacy with Yoginis would
make them attain Shivahood. It should be noted that Shiva is represented in the two
Yogini temples "in his supreme pose and bliss" in the midst of the sixty-four
Yoginis.
The concept of Yogini worship is said to have been proposed by Matsyendranaha in
the 8th century AD, it was known as the Kaula Kapalika School. He flourished in
Odisha when he came in contact with the Mattamayura or Amardka School or the
Saiva-Siddhanta system. The eight Bhairavas and the eight Yoginis of Tantra each
developed in 64 over time. Thus, the Bhairava cult of Saivism and the Yogini cult
of Saktism are intimately related to each other. The Bhaumas and the Somavamsis
lent their patronage to the Yogini cult in the regions of Odra or Tosali and Kosala
respectively.
The influence of the tantric Sakta cult in its various manifestations was not limited
to cult images but also found expression on the temples of Odishan in the form of
various poses of Mithuna, Nayika, Apsara, goddesses, etc. R.K. Mookherji in his
"Flowering of Indian Arts" writes that the Mithuna or amorous couples become the
symbol of the purest abstraction of divinity. The divine, semi-divine and mithuna
couples in the temple carvings symbolize the mystery of the bi divine unity of
Purusa and Prakriti or Siva and Sakti or the means and the goal.
Among the various offshoots of Saktism, one was the synthesis or association with
the most powerful and all-encompassing Jagannatha cult. Jagannatha is considered
as an Bhairava and Vimala as Bhairava or Mahadevi in tantric literature. The
famous poet Odiya Balaram Dasa in his “Bata Abakasa” described Lord Jagannatha
as being assisted by sixty-four Yoginis. Its representation in Ajaikapada Bhairava is
found on a panel of the temple of Konark. Subhadra's iconography dates back to
Stambhesvari. She is considered a Sakta deity and worshiped as Bhadra,
Bhadrakali, Katyayani etc. thus Odisha became a bastion of Saktism and Tantric
Saktism., Which made tremendous strides exerted and profound influence on the
socio-religious life of its people.
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Check Your Progress
1) Describe the growth of Saktism in Odisha
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
2) Discuss the different school of Tantricism
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
3) Explain the Yogini Cult?
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
……………………………………………………………………………
…………………………………………………………………………..

5.4

LET’S SUM UP

Tantrism was associated with Saktism, Saivism and Buddhism probably from the
time of the Bhaumas (8th-10th centuries AD). The Bhaumas were patrons of the
Tantric cult and caused the construction of many Saiva and Sakta temples in
Bhubaneswar and Prachi Valley. Vaitala temple for Chamunda, Mohini temple of
Bhubaneswar, Varahi temple of Chaurasi, Banesvara Nasi near Narasimhapu,
Kupari and Ayodhya in Balasore district, etc. They were built in their time. Mohini
temple, Sisiresvara temple and two other Sakta temples were erected on the four
sides of Vindusarovara. While the first two contain images of Chamunda, the other
two enshrine Tantrism. The image of Chamunda seated on a corpse and the Sapta
Matruka on full flowing lotus postures speak of the tantric association of the
temple. similarly, the Chamunda images of Mohini, Khiching, Chaurasi and Niali
show the influence of Tantric worship. The eight carved reliefs on the outer wall of
the Chaurasi temple contain images that have been associated with sexo-tantric
Odisha State Open University, Sambalpur
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rituals. The eight modes of "Maithuna" an essential part of the ritual viz.
Vasikarana, Sammohana, Akarsana, Yayan-Visekha, Purascharana, Rajah-Pana,
Prastatva and Nivrutti are symbolized by the eight relief works. Sakti Cult in its
various manifestations has its own long and varied history in Odisha which has
provided a suitable field for its evolution and development. The royal patronage,
popular support, consummate skill of the master craftsman has contributed to the
overall growth and development of the Sakti cult in this state over the centuries.
The most interesting features of this cult are that with its origins in the distant past,
it still continues as a major independent religion.
5.5

ANSWERS TO CHECK YOUR PROGRESS EXCERCISES

Check Your Progress
1) See Sub –Section 05.2
2) See Sub-Section

05.3.1 to 05.3.4

3) See Sub-Section

05.3.5
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6.0

LEARNING OBJECTIVES

6.6

After reading this unit you will know about the:
Growth of Vaishnavism in different phase in Odisha and how vaishnavism
correlated with the Jagannatha cult and the ideas of origin of Jagannatha cult in
odisha.
6.1

INTRODUCTION

The Origin of Vaishnavism or worship of Visnu has been traced back even to the
vedic age and the Vishnu, the Supreme God in course of time took different
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froms of Avataras or manifestation of incarnations. In Indian theology Vishnu has
been manifested in ten incarnations or Dasavataras. According to the GaudiyaVaishnavas Lord Krishna is the Avatari and the Supreme being (Purna Brahma). In
the history of Odisha religious life as already mentioned earlier various trends
or religious beliefs and worship flowed down and ultimately Vaisnavism
occupied an important place which has been dominating and popular for the last
five centuries. But the archaeological remains, monuments, inscriptions prove the
rise and development of Vaisnavism in different forms from a hoary past.
Discovery of Vishnu, Madhava and Narsimha images in Western odisha and Prachi
Valley belt has given ample testimony to the popularity of Visnu worship. Lord
Jagannath as noted above, as synthesis of various elements and rituals has been
Vaishnavised in Odisha religion as well as literature. He is the Buddhist God while
some have accepted him as a Sakta God.
6.2

GROWTH OF VAISHNAVISM IN ODISHA

On the process of evolution of Vaishnavism in Odisha and the Vaishnavic trend in
Odia-literature Sarala-Mahabharata occupies a significant place. From the literary
point of view, it is considered to be on a rank with the Sanskrit-Ramayana and
Mahabharata in Indian literature. Sarala Mahabharata is not merely the first epic in
Oriya language, it is also the first of its kind in reflecting different religious
trends in Odisha. The religious background of Medieval India had great impact on
th evolutionary process of religious faith in Odisha. Buddhism in its decadent
stage was divided in to two sects , the followers of which were practising different
mysterious and esoteric rites. Janisim too in the form of many divisions and sects
was confined to the hilly retreats. The Saivities in the names of Kapalika,
Lingayata and Natha panthi were exerting much influence in Eastern India
including Assam, Bihar and Odisha. Simultaneously Vaishnavism too was gaining
its hold and the preachers (Acharyas) of Sampradayas (sects) of Sri Rudra and
Sanaka were preaching their doctrines in different parts of india. The Bhakti
Movement in its very inception with its devotee-saints Ramananda and Kavir who
were giving more importance to devotion than outward rituals and denouncing
casteism was creating a favourable background for the popularity and
propagation of Vaisnavism throughout the country. Under this religious
background in the country how Odisha was passing through an impact of
heterogeneous religious forces like Buddhism, Jainism, Saivism and Tantrism and
how Jagannatha was on the way of evolution to a Vaisnavite God has been narrated
in Sarala Mahabharata.
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6.3. VAISHNAVISM IN SARALA MAHABHARATA
Sarala Mahabharata clearly reflects various religious trends in Odisha from time to
time. Introduction of Krisna-worship in the form of Gopala Krisna and Gopinatha
was already there in Odisha. That is why perhaps Sarala Das has very often
addressed Sri Krisna as Gopinatha, Sabarinarayana and Nilamadhava in his
Mahabharata. Similiarly the narration of Dasavatara finds a place in Mahabharata
under the influence of Gita-Govinda. But Radha as the amorous consort of
Srikrisna and their erotic sport have not yet been accepted in soico-religious
and literary life of Odisha.
Vaishnavism in Odisha has centred round Lord Jagannatha. Sarala Das is the first
Odiya poet to identify Jagannatha with Krisna. Jagannatha in the synthetical
process of the amalgamation of aboriginal, Jaina, Buddhist, Saivite, Sakta and
Tantric elements was gradually turning into a Vaisnavite God. On the belief of
legends, description in Utkala-Khanda of Skandha Purana, Sarala Das has
elaborately described in Musali Parva how the half-burnt dead body of Srikrisna
was floating over the sea in the shape of a log of wood from which the
Jagannatha-triad was carved.
Regarding this theme Sarala Das in his Vanaparva has mentioned about
Indradyumna, a great devotee-king of Lord Visnu, Basubrahmana who had located
Nilamadhava, worshipped by the Sabara. Disappearance of Nilamadhava, was
followed by a divine message (Sunyavamsi) regarding the floating of the
Daru(Sacred log) on the ocean as the future incarnation of the Vaisnavite God in
th form of Jagannatha, Balabhadra and Subhadra. Jagannatha has been referred to in
the Rigveda and Sayanacarya, the renowned commemtator has interpreted this
Daru as Lord Jagannatha.
Sarala Das has addressed Lord Jagannatha as Narayana, Madhava, Vasudeva,
Krisna, Sri Rama, Kesava, Purusottama who is the saviour of the mankind, the
Avatari (Creator of incarnations), the Purnabrahma. Along with the greatness and
glory of Lord Jagannatha , he has also described the importance and sancity of
Srikhetra. Many Stories , legends and traditions prevailing in Odisha on the
mystry of Jagannatha Cult are found in Sarala Mahabharata which have great
impact on te later writers particulary on Panchasakha.
Sarala Das was liberal in his religious outlook for which he illustrated all the
sectarian views prevailing in the then Odisha. He laid importance on Sakti-cult,
declaring himself as the son of Sarala, on Buddhist element very often describing
Jagannatha as the incarnatin of Buddha. Likewise, Saivism, Madhava and Vasudeva
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worship also find similar place in his epic. He mentioned Srikhetra as the cultural
centre of Hinduism and Lord Jagannatha as a symbol of university entity. In the
matter of Vaishnavic bent in Odia literature Sarala Mahabharata is considered a
mile stone
6.4. VAISHNAVISM IN PANCHASAKHA LITERATURE
The advent of the Panchasakha occurred in the reign of Suryavamsi rulers in
Odisha. Odisha during the Suryavamsi reign witnessed an era of cultural and
religious upheaval. The Panchasakha through their literary products contribuated a
lot to the Odia literature and Odisi Vaisnavism.
The religious background of Odisha in this age was the outcome of a homogeneous
religious unity, belief in oneness of God and idea of universal brotherhood arising
out of the Bhakti movement prevailing in India. India with her divergent features
in every sphere had also different religious trends of Brahmanism, Buddhism,
Saivism, Tantrism, Vaishnavism etc. with a number of sects and sub sects. By this
time Islam had some impact on Indo-religious culture. But these divergent
elements had always led to a beautiful synthesis of unity of thought, coincidental
ideas and oneness of view.
In this religious evolution, contributions of a number of devotee saints and
philosophers in different parts of the country are praiseworthy. They were far above
any sectarian feeling, rigid ceremonial doctrine and any dogmatic ideology and
their ethical views were more humanitarian and social than religious. They laid
emphasis on Bhakti as the easiest means of salvation. This Bhakti or intensive
love to the Lord is like the affection of a mother to the child, devotion of a servant
to the master or friendship between bosom friends or deep passionate love of the
beloved to the lover. These mystic preachers laid stress on the importance of Guru,
the spiritual preceptor who will act as mediator between God and the devotee.
They opened the door of their philosophy to all irrespective of caste, creed,
position and birth.
In the Bhakti movement the Vaishnavas took futher steps and Vaisnavism later
on became a prominent and popular sect in Eastern India. In Odisha, Puri has
been a centre of meeting place of the religious reformers, preachers and devotees
and many of the medieval saints such as Nimbarka, Madhva, Kabir, Nanak,
Ballava visited this holy place. Since the days of the Gangas , the glory and
greatness of Puri as well as that of Jagannatha has been largely enhanced and it
has been a favourable place for propagation of their doctrines. Sankaracharya the
great exponent of Advaitavada also visitd Puri and preached the theory of
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Monism. In the advent of Ramanuja the founder of Sri Vaisnavism , the worship
of Laksmi as the consort of Visnu alias Jagannatha commenced.
Before the advent of these preachers in Odisha and before Vaishnavism had
gained prominence in the soil, there was a conglomeration of various religious
trends which had profound impact on the Panchasakha and Vaishnavism of the
later period.
Under the background of various religious trends flowing in the Odisha, as
discussed above, Vaisnavism went through a process of evolution containing
divergent elements of Buddhism, Jainism, Saivism and Tantrism centring around
Lord Jagannatha, who had been a wonderful synthesis of mumerous faiths. The
Panchasakha were contributed immensely of course, to the spread and popularity
of Vaisnava-philosophy among the Odia mass in extreme cornor of Odisha. They
propounded the fusion of those compound elements of various cults and sects in
the image of Lord Jagannatha. Long before the advent of Chaitanya in Odisha in
1510 A.D. Vaishnava cult was prevailing with divergent views and rituals under
the influence of different preachers of both North and the South. Though believers
in the worship of Nirakara (Formless) or Nirgunabrahma, the panchasakha also
continued and the old practice of Image worship (Sakara upasana) in the forms of
visnu, Nrsimha and Madhava which was prevalent in Odisha and ultimately
mingled with the Jagannatha cult.
The literary contributions of the Panchasakha in voluminous works mainly deals
with th prominent features of their philosophical doctrines and religious views.
Lord Jagannatha stands supreme in the pathenon of Odisha Vaishnavism. Odisha
Vaishnavism was thus a composite creed which the cult of Jagannatha represents.
The growth and development of this composite nature was not a sudden one, but a
slow evolution covering a long period.
6.5 ASPECTS OF ODISHA VAISHNAISM
The Ganga and Suryavamsi eras were glorious periods in the history of
Vaishnavism. Anantavarma Chodaganga, after the subjugation of the coastal
expanses, recognized Long Purusottama Jagannatha by erecting a gigantic temple. it
was a capital stage of the emperor of the Ganges. Later, Anangabhima dedicated the
Odisha empire to the deity and recognized him as the leader of the nation and
described himself as his Sevaka.
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6.5.1 Impact of Sri Ramanuja
So far it has been generally held that the great Vaishnava apostle Sri Ramanuja
visited Odisha during the reign of Chodaganga converted the monarch from the
Saivite fold to Vaishnavism and attempted to reform the ritual practice then
prevalent in the Jagannatha temple. It is also said that due to the influence of
Ramanuja, the worship of Laksmi-Narayana started and a separate shrine for
Laksmi was erected within the compound of the Jagannatha temple.
6.5.2 Jayadeva and Odisha Vaishnavism
The mid 12th century saw the rise of Jayadeva in Odisha. It predated Govardhana
Acharya and flourished during the reign of Rajaraja-II. Sadhu Pradhana Jayadeva is
mentioned in the Lingaraja temple inscription of Raghava dated 1163 AD
Jayadeva's main contribution lies in systematizing the ten incarnations (Dasavatara)
of Vishnu and popularizing the idea of Radha in Odisha. The krishnaite attribution
of Lord Jagannatha also gained further momentum through Jayadeva's concept of
Jaya Jagadisa.
04.5.3 Dasavatarain Odishan Vaishnavism
From its very origin, Vaishnaism has, through a process of evolution, incorporated
into its fold various elements of deities. The Vedic Vishnu was identified with the
deified saga 'Nara' and 'Narayana' which was again linked with the Bhagavata
religion propounded by the Vasudeva Krishna and his Vyuha doctrine. With these
changes and replacements, some of the totemic elements once again penetrated. The
Gupta rulers had contributed much to the syncretism of the Vaishnava religion.
Thus, the worship of various manifestations of Vishnu became fashionable during
the time of the Guptas.
The concept of "Avatarahood", however, is attributed to the Samhitas. The
Bhagavad Gita has developed a full-fledged Avatara theory. The main object of the
Avataras is to protect the world, to keep it on the path of righteousness and, above
all, to act as a spiritual leader. It seems that the notion of Bhakti was the main factor
behind the evolution and perfection of the Avatara theory. According to the Matsya
Purana, it is the Maya of the Lord that causes him to assume different forms. The
object of these forms of the Lord is to secure the pleasure of mortals. The
Bhagavata Purana however states that the Avatara of the Lord was meant to delight
his devotees.
The worship of Vishnu's Dasavatara has been well known in Odisha since at
least the 7th century AD. Since then, it has become a custom to represent the
Avatarhood of the Lord in the Vaishnavite shrine or in a separate shrine erected for
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this purpose. The symbolic representation of Dasavatara is seen in the twin temples
of Gandharadi. With the evolution of the Cult of Jagannatha, Sriksetra came to be
regarded as Dasavatara Ksetra
6.5.4

Sri Chaitanya and Odisha Vaishnavism

The 16th century is a landmark in Odisha Vaishnavism, marking as its finest and
mildest phase. The prevailing socio-political condition of Odisha, the advent of Sri
Chaitanya and the Panchasakha, prove was the suited an impetus to the Vaishnavite
movement and prevailed in Odisha. At this time, Odishan Vaishnavism centered
around Lord Jagannatha reached the zenith of its evolution. Sri Chaitanya first came
to Puri in 1510 AD Later he departed to Brindavana to return to Puri again in 1516
AD His continuous stay in Puri for long 18 years thereafter and passage through the
compound of Lord Jagannatha had a wonderful influence on Odishan society and
Vaishanism. Odisha's Vaishnavism had already absorbed these beliefs into its fold.
Moreover, the idea of Krishna Radha had gained a foothold in Odisha before Sri
Chaitanya. Similarly, Gopi Bhava was also well known in Odisha. These Catholic
religious absorptions turned Odishan Vaishnavism into electrism. This eclecticism
is very marked in the Cult of Jagannatha. Lord Jagannatha was the supreme deity of
his worship. He designed Lord Jagannatha as none other than the Krishna of
Gitagovinda. Finally, Sri Chaitanya's passing in the compound of Lord Jagannatha,
highlights very well his obsession with Odishan Vaishnavism in which Lord
Jagannatha was the supreme deity. For these reasons, the Panchasakhas seem to
have been drawn to Sri Chaitanya. But the Panchaskhas may have had nothing to
learn from Sri Chaitanya except perhaps the chanting of the name "Hare Rama
Krishna" through a melodic escatic dance popularly known as Sankirtana. The
Panchasakhas and their contribution to Odishan Vaishnavism.
64.6

EVOLUTION OF JAGANNATHA CULT

Lord Jagannatha and His cult have been a centre of mystery, curiosity and
controversy which had attracted the scholars, tourists, theologians and historians of
this country and outside too. He has been considered by some an aboriginal tribal
God, while he had appeard to some as Buddhist incarnation, a Tantric Saivite God,
as the Parama Brahma (Supreme Self), the very embodiment of the Lord on the
earth in form of Daru (Daru Brahma). But the origion of the conception of Lord
Jagannatha has not been unanimously agreed upon and the controversy is going
on and research is being undertaken by the scholars.
The impact of Jagannatha cult on the political life of Odisha is not less than the
cultural aspect. Since the reign of Anantavarma Chodaganga Dev and the erection
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of the present Jagannatha Temple in mid-12th century, Jagannatha has been
recognized as the Rastra Devata (State God) and the kings of Odisha are only his
servants (Sevakas). Under the royal patronage, Jagannatha has been playing
significant role in enhancing the glorious cultural heritage of Odisha and
spreading the idea of universal brotherhood and a happy ideal society in the ultra
modern age of materialism and atheism.
It is difficult to trace the origin of Jagannatha and the specific features of
Jagannatha cult. Jagannatha does not belong to any particular religion, sect or
group. Jagannatha Dharma is the outcome of various religious trends form the pre
vedic period to the modern age and absorbs in it different rituals, theology,
traditions and doctrines. Religious reformers, devotee saints and preaches such as
Sankaracharya, Ramanuja, Nanaka and Sri Chaitanya preached their religious views
here at Sriksetra and tried their best to proclaim Jagannatha as the Lord of their
own faith. But Jagnnatha did not belong to any cult of theirs. He is the unique
synthesis of Buddhist, Jaina, Saivite, Tantric and Vaisnavite elements while he has
been associated with pre historic and tribal's Gods.
6.6.1 Tribal Origin
The wooden body of Jagannatha reminds us of the custom of tree-worship (Barksa
puja) of the ancient Dravidians in Indus valley civilization. The custom is still
prevailing and in this connection particular reference may be made to the
aboriginal Sabara tribes of Odisha. The Sabaras of Odisha used to worship their
God ‘Jaganta’ and perhaps the word Jagannatha has been derived from the word
‘Jaganta’, the name of a tree. In the aboriginal Sabari language the word ‘ Kitung’
carries the meaning of Lord of the world (Jagataranatha) and this ‘ Kitung’
according to them assumes ten forms. This ten kinds of physical manifestation of
God devioled by the word Kitung refer to the ten incarnations of Lord Visnu and
Lord Jagannatha is one of them. The present blue mountain (Nilachala), the famous
abode of Lord Jagannatha, was an important seat of worship of the primitive
Sabaras. Much before the consecration of the Jagannatha trinity at Nilakandara,
the custom of the worship of Log (Daru Puja) was prevailing and in this respect the
legends centring round the iconography of Jagannatha-triad, are very closely
associated with the Sabara origin of the remote past. Regarding the Sabaraworship of Lord Jagannatha many foreign and native historians have expressed
similar views which testify to the aboriginal element of Lord Jagannatha. The
special class of Sevayatas (servants) known as Daita of Lord Jagannatha is believed
to be the descendants of the pujakas of Daru form of Lord Jagannatha. In course of
time the aboriginal element of Jagannatha was slowly assimilated to Vedic and
Brahmanic tradition. The Daru from of Jagannatha has referred to in the Rig veda
and Sayanacharya, the renowned commentator of Rig Veda had definied it.
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6.6.2 Buddha Origin
Scholars have identified Jagannatha with Buddha and ther latter had occupied the
ninth position in the ten incarnations of Lord Visnu. After the conquest of Kalinga
by Asoka in the 3rd century B.C. , Odisha definitely became a stronghold of
Buddhist culture. The Buddhist scripts very often mentions the word ‘ Uddiyana’
and Vajrayana as a future division of Buddhism, originated here in Odisha. The
legendary tradition narrates that the tooth of Lord Buddha has been placed inside
the wooden body of Jagannatha, which is believed to be that mysterious Navikamala or Brahma, the supreme self. The trinity of Jagannatha has been identified
with the three jewels of Buddhism such as Buddha, Dharma, Samgha. Similarly the
famous car-festival and bathing ceremony (snanayatra) of Jagannatha are believed
to be the imitation of Car festival and bathing festival prevailing in Buddhist
tradition.
According to Fahien’s account the Car festival of the Buddhist, held at Khotan, has
much resemblance with that of Jagannatha at Puri. The eminent Buddhist scholars
Indrabhuti and Advayavajrasiddha in the beginning of their book ‘
‘Prajnyopayabinischaya Siddhi’ and ‘Sahajamnaya-Panjika’ respectively invoked
Lord Jagannatha. The first Odia epic poet Sarala Das too in his Mahabharata on
many occasions had described Jagannatha as Buddha. The system of taking
Mahaprasada indiscriminately is also due to the influence of Buddhism, which
denounces casteism and social anomaly. The Panchasakha also in 16th century had
tried to identify Jagannatha with Buddha. Thus Jagannatha has absorbed in him
some of the Buddhist elements for which the Buddhists had claimed Jagannatha as
the object of their worship.
Likewise, the next potential claim of Buddhist origin is the "Sudarsana Chakra" in
the puri triad. Overall, according to R.L. Mitra, Sudarsana Chakra was the
counterpart of the Dharma Chakra of the Buddhist. Thus the wheel has become .
religion symbol. He mentions that the image of Jagannatha contains the sacred tooth
relic of Buddha which indicates the Buddhist origin of the deity. The original story
of the tooth-relic as recorded in the Dathavamsa reveals that the tooth was moved
from Kalinga to Ceylon. He states that the same has been preserved in the image of
Jagannatha. The most confusing aspect of worship as the Navakalevara and the
shifting of something obscure from within the old image to the new, led to such a
conclusion. If all these things hidden in the image of Jagannatha are the tooth relic
of Buddha, it negates the very tradition of Buddhism. Because the Buddhist
tradition does not endorse the worship of a Dhatu or a material remnant of Buddha.
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6.6.3 Jain Origin
In the synthetic process of Jagannatha cult, like the aboriginal and Buddhist
elements, the Jaina tradition and belief have also been associated. Historians
attribute Jaina-element to the evolution of Jagannatha cult and assert the claim on
Jagannatha as the deity of the Jainas. The historical background of Jainism in
Odisha, worship or Risavanatha as ‘ Jinasana’ or ‘Adijina’ and Kharavela patronage
of Jainism as well as the Elephant cave inscription at Khandagiri bear testimony
to the widespread popularity of Jainism which must have dominated influence on
Jagannatha cult. The word Jagannatha according to them, is derived form the Jaina
deity ‘ Jinasana’ or ‘Jananatha’. Similarly the city of Pithunda a centre of Jaina
worship in Kalinga is believed to be that of Puri, the future abode of Lord
Jagannatha. Equally the Car-festival of Lord Jagannatha on the 2nd day of bright
moon in the month of Asadha and his bathing festival have amazing resemblance
with those of the Jainas for which some of the ritual systems of Lord Jagannatha are
believed to be part of Jaina-tradition. Prevalance of Kaivalya and Kalpa birksa is
also due to the Jaina influence. Thus the role of Jainism in the growth of the
spiritual synthesis of Jagannatha Dharma cannot be ignored.
Scholar’s interpretation of the cult says that among Jains, there were two main
sections like "Voidist" and "Soulist". Remnants of both are still found in
Jagannathism. The Panchasakha dealing with the conception of Emptiness came
mainly from the Siddhas. So, the voidist doctrine in the worship of Jagannatha was
fine. As for soulists, they worship Jagannatha for their salvation. This belief has
been hailed by Vedics, Buddhists and Jainas. Another potential claim regarding the
Jaina origin of the cult is that the Triad was nothing but the replica of Jaina Triratna.
An idea similar to the one already cited has been confirmed in the Brahmanical
theory and the theory of the Buddhist origin of the cult. One can understand that the
unanimity at this stage is concentrated mainly around the presence of the Triad in
the temple of Puri.
6.6.4 Brahmanical Origin
Scholars try to prove Jagannatha as pre-eminently Brahmanical deity. Their main
arguments such as the antiquity of Lord Jagannatha goes to the Rigvedic Age, as
there is a reference to Daru(Log) in the tenth Mandala of the Rigveda. Jagannatha
was also an Upanisadic God as his primary appellation Purusottama denotes. The
Triad was no other than the representation of the Vedic syllable OM. The cult was
nothing but the further evoloution of Krishan-Vasudeva worship.
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6.6.5 Saiva Origin
The Saiva component in the ritual and theological evolution of Jagannatha cult
correlated with the doctrines of Tantrism or Sakta-Dharma. The worship of Siva
has been very popular and widespread thourghout India since the Harappan age and
Odisha was no exception to it. Besides the gradual assimilation of Saivism and
Vaisnavism in the traditional way, the judastructure of Saiva and Vaisnava deities
in some of the temples in Odisha the scholars had found iconological affinity
between the peculiar appearance of Jagannatha and Siva who is worshipped as
Bhairava, in his fierce aspect (Ugra-rupa). Paticularly the Sculptural representations
of Ekapada Bhairava show a striking similarity with the Jagannatha form Konarka.
Similarly the Tantric literary texts identify Jagannatha with Maha-Bhairava.
During the Bhauma Kara and the Somavamsi period the worship of Siva as
Ekapada Bhairava was widespread and this Saivite feature was Vaisnavised in the
form of wooden God during the Ganga period. The representation of Balabhadra
in the Jagannatha triad as Samkarsana or Sesanga in his Saivite manifestation is
another testimony to the Saivite element of Jagannatha cult. Likewise the third
deity Subhadra, representing the Sakta element, is still worshipped with
Bhubanesvari mantra even when the Vaisnava movement become prominent.
Jagannatha, Balabhadra and Subhadra have been defined as Visnu, Siva and Durga
respectively.
6.6.6 Trantic Origin
The Tantric element in Jagannatha cult has occupied a prominent place and
Srikhestra has been narrated as a seat of Tantric worship (Tantra Pitha) in Tantra
and Puranas. In the Tantric texts Jagannatha is identified with Mahabhairava and
Vimala is his Sakti or consort. She is considered as Pithesvari the presiding deity,
Adisakti and Srikhetradhisvari with Jagannatha her corresponding Bhairava. The
Prasada of Jagannatha becomes Mahaprasada only after it is reoffered to Goddes
Vimala. Similarly the three deities in Bada Deula are consecrated on the Ratnavedi
where the Tantric features of Yantras have been engraved. Though Vaisnavic
elements later on had been the prominent factor in Jagannatha cult and Jagannatha
has been popularly defined as a Vaisnavite God, the Sakta mode of ritual and
theology is still prevailing. Jagannatha as a Tantric God is being offered the five
‘M’s (Madyam, Mamsam, Mudra, Maithuna, Mebaca) which are usually not
meant for the Vaisnava-Gods, but to the Sakta deities like Durga, Biraja,
Charcika, Kamaksa where animal sacrifice is being made.
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The positon of Goddess Subhadra in the Centre of the deities is another proof of
the Tantric aspect of the Jagannatha cult. The worship of female energy as the
Matrisakti has been a very usual and popular feature of Hinduism. The Sakti or
the consort is inseparable from the God whether Siva or Visnu, for the origin of
the creation. From that point of view Subhadra in her original form has been
associated with Ekanamsa Durga or Mahamaya in mythological texts such as
Harivamsa, Visnu Purana. Subhadra has been associated with Balabhadra as his
consort in the Skanda Purana. She even after being interpreted as the Vaisnavite
Goddess in Medieval Odisha, is still being worshipped with Sakta mantar, i.e.
Mantra of Bhubanesvari. Sterling and Dr. K.C. Panigrahi, eminent historians are of
opinion that, the Jagannatha triad represents Visnu, Siva and Durga and
synthesizes the three main cults of Hinduism viz. Vaisnavism, Saivism and
Saktism.
6.6.7 Genesis of the Cult of Jagannatha
The Vaisnavic element has been the most important feature in the Jagannatha cult.
Since the reign of Anantavarma Chodaganga deva in 12th century. Jagannatha has
been Vaisnavised. The origin and rise of Vaisnavism or the worship of Lord
Visnu is too old to refer to any ancient literature like Veda, Upanisad, Brahmana or
any other mythology of antiquity. As Jagannatha has been identified with Lord
Visnu or the Supreme self, the origin of Vaisnavism can be traced back to the vedic
age. According to Sayanacarya the renowned commentator of Rig Veda the
supreme self was floating in the ocean in the form of Daru. The Daru form of Lord
Visnu or the worship of Daru coincided with the wooden body of Jagannatha, who
has been rightly called the Daru-Brahma. He is too the Purusottama of the
Bhagavad Gita and His Kshetra or abode is famous as the Purusottama Ksheta. The
glory and fame of this Purusottama Kshetra has been narrated in many of the
Puranas such as Skanda, Nrsimha, Brahma nad Padma Puranas with special
Chapters as Purusottama Mahatmya. Similarly historical evidence also justifies the
impotance of Lord Purusottama of Odra desa of the 10th century A.D.
Odisa- Vaisnavism has reached a point of culmination, passing through a process of
evolution of different forms, rituals and beliefs centring round Lord Jagannatha.
Lord Jagannatha under the patronage of Odishan kisngs since 4th century A.D. had
been popularized and regarded as the State deity. But the Ganga kings specially
Anantavarman Chodaganga Dev had emphasized the Vaisnavic element of
Jagannatha and with the construction of the existing Jagannatha temple.
The iconography of Jagannatha triad is more interesting and mysterious than the
cult itself. It has been mentioned earlier that Jagannatha is the pivot of Odishan
culture and religion. Form that point of view Jagannatha has been exerting
Odisha State Open University, Sambalpur

24

tremendous influence on Odishan art, architecture, belief and custom, particularly
on Odiya literature. The glory and greatness of Jagannatha as the Lord of the
universe savior of man kind, redeemer of the fallen and the friend of the devotees
have been very broadly narrated in Odia-literature, in the forms of Kavya, Bhajana
Janana, Cautisa , Chanda and folklore etc. Similarly the peculiar and curious
iconography of Jagannatha triad which has distinguished the deities from other
Hindu Gods has been reflected in Odiya-literature. The construction of the
Jagannatha trinity out of the Daru has led the authors to compose anthology of
Verses, Kavya and Lyrics.
Besides the legends associated with the iconography of Jagannatha, narrated in
Odia literature there are number of interesting stories and traditions in Odisha
regarding the greatness and glory of Lord Jagannatha. Numerous examples in the
forom of stories and legends, which have been house-hold anecdotes, testify to the
deep devotion of the devotees to Lord Jagannatha and how He has been
protecting the devotees, saints taking shelter under Him from time to time. The
Kanchi-Kaveri episode, associated with historical incident of Odisha, has been a
popular legend. It has been mentioned in Madala Panji, the first Odia historical
record and Purusottama Dasa Kanchi-Kaveri Kavya. It has found a place in the
writing of many Odia poets, dramatists and lyricists. Lord Jagannatha has been
the State-deity and the Odia kings are his servants,who reign on his behalf.
Check Your Progress
1) Discuss the growth of vaishnavism in Odisha
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
2) Write the various aspects of Vaishnavism in Odisha
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
……………………………………………………………………………………..
3) Describe the Various Origin of Jagannatha cult in Odisha.
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………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
6.7

LET US SUM UP

The cult of Jagannatha which had begun in previous centuries reached the height of
its evolution. The cult not only attained the status of an all India religion but also
contributed to the economic prosperity of Odisha. To the glory of the Lord which
has spread throughout the length and breadth of India. A large number of pilgrims
came to puri to have a look at the Lord of the universe. Puri was considered a major
religious center and a preserver of Hindu culture. Socially, worship was the
keystone of reform. While in other parts and pilgrimage centers of India the
division of castes has been retained in its entirety, the abode of Lord Jagannatha and
his principles have been singularly free from it. It is amazing that amid the
backwardness and conservatism of medieval Hindu India, the way the worship of
Jagannatha evolved. The absence of caste and preserved it.
This particular element is at least reminiscent of the unique struggle between Aryan
and non-Aryan culture through which the cult of Jagannatha evolved. Therefore, it
embodies within itself religious exclusivity. In all his omnipresence, he accepts
everything. Further in the 14th and 15th centuries, an idea developed that Lord
Jagannatha is par excellence the deity of the needy, oppressed and desperate people.
In fact, he talks about the repression of the caste system. Also nowhere in India are
three deities having two males and one female in the middle worshiped except in
Odisha. The position of the female deity in the middle testifies to her importance
vis-à-vis the males. It is again curious to note that when in medieval Odisha the
position of women was relatively low, the place of women in the middle of the
Jagannatha triad. Indicates the highest value of women that the cult of Jagannatha
emphasizes besides representing the syncretism of the cult.
6.8

KEY WORDS
Chakra:
Wheel or Discus
Dasavatara: Ten incarnation of Lord Vishnu
Madala Panji: Chronicle of Jagannatha temple
Khetra:
Pilgrim centre
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6.9

ANSWERS TO CHECK YOUR PROGRESS EXERCISES

Check Your Progress
1) See Sub-section 04.2
2) See Sub Section 04.5
3) See Sub Section 04.6
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UNIT-7: GROWTH OF ODIA LITERATURE:
SARALA MAHABHARAT
Structure:
7.0 Learning Objectives
7.1
Introduction
7.2
Condition of Odia literature before Sarala Das
7.3
The Poet
7.4
Mahabharata of Sarala Das
7.5
Comparison of the Chronology of both Mahabharata
7.6
Naming of Parva of Sarala Mahabharata
7.7
Discussion of Parva wise Subject matter
7.8
Let us sums up
7.9
Check your progress
7.10 Key words
7.11 Key to Answer

7.0 LEARNING OBJECTIVES
After reading this unit the learners will be able to know
i)
ii)
iii)
iv)

Condition of Odia literature before SaralaDasa
How he started a new trends in writing Odia Literature
About Odia Mahabharata
Culture and tradition Contemporary Odisha

7.1 INTRODUCTION
Sarala Das, otherwise known as AdiKabi, or Sudra Muni was a 15th century poet
and scholar of Odia literature. He was the originator of Puranic literature in Odia.
His contribution to Odia literature is more richer and impactful than any other
poets. He was the composer of three puranic literature like Mahabharata,Vilanka
Ramayana and Chandipurana. The most renowned of these is “Mahabharata”
popularly known as “Sarala Mahabharata”. It is a remarkable work of reconceptualization of the ancient story of Mahabharata. We can say it a creative
retelling of original Mahabharata in Odia language. He composed the Odia version
of ‘Vyasa’s Mahabharata in all its 18 parvas but in different way. His was the first
retelling of Vyasa’s Mahabharata by a person who did not belong to a privileged
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class.It was the first attempt to subvert the iconic status of Vysas’s Mahabharata in
Sanskrit that too came from a non-Brahmin, a commander from the peasantry of
Odisha. It is hard to believe how a man from a remote hamlet of Odisha could
venture such an incredible feat and took up the challenge successfully. It was
Sarala Das, who with no formal education or scholarly inheritance could
accomplish such a Hercules task of writing like Mahabharata in Odia
7.2 CONDITION OF ODIA LITERATURE BEFORE SARALA DAS
No organized Odia literature was there in Odisha before Sarala literature.
“Buddha Gana” and “Doha” and “Charyapadas” were considered as the earliest
Odia literature.But till now no concrete proof is there regarding this.
“Charyagitis” and “Dohas” are considered as the earliest form of Odia language
and literature. Still those are not considered as the developed form of Odia
literature. Scholars believed those compositions dates back to seventh/ eight
century to tenth/eleventh century AD. One Bengali scholar HaraprasadShastri
was discoverer of this Charyagiti. And he claimed it to be the Bengali literature.
In later period scholars of Odia, Asamese, Magadhi, Maithili and Bhojpari
language claimed those to be their earliest literature. At last it became a hot
debate among the scholars. After critical analysis the scholars believed those
Charyagitiswere not belonged to any regional language and literature, rather
those belonged to one religious language and literature. It was not prevalent as
the speaking language of any region. That was a corrupt language of eastern land
and inlater period languages like Asamese, Bengali, Odia, Maithili and Hindi
came into origin.
After the compositon of Chayagiti other literature like Sishu
Veda,Amarakosha Gita,SaptangaYajna, Gorakha Gita came into existence.These
are called Natha religious literature. During 12th century AD there was a popular
literature in different regions of India which was known as Gorakhnath literature.
In Sarala Mahabharata the name of Gorakhanatha has been mentioned many a
times. Hence without any doubt we can say Natha religious literature is the pre
Sarala Age literature. Not only Odia but also the foundation of Bengali,Hindi
andAsamese literature also had their foundation from Natha literature. Some of
the scholars think literature like KalasaChautisha of Batsa Das, KeshabaKoili of
MarkandaDas,GopiBhasa of Danai Das are considered to be pre Sarala literature.
But if we look at its language and style it does not seem to be earlier language of
Sarala literature. Due to lack of strong evidence it can be said that these above
three literature were composed after Sarala Age. If we discuss it neutrally we can
say that the spontaneous folk songs of the folks of Odisha are the earliest
literature of Odia language.
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7.3 THE POET
The early life of Sarala Das is not known accurately. It is certain that he was a
contemporary of Gajapati King Kapilendra Deva. Though his date of birth is not
known accurately, he can safely be placed in second half of fifteenth century.
Regarding place of birth different scholars are of different opinion. In an essay of
Odia language and literature of Asiatic Society of Bengal,
ManamohanChakrabarty has mentioned that Sarala Das was an inhabitant of
Kalinag village of JhankadaPragana of Cuttack. He has again written that being
highly influenced by the poetic skill of Sarala Das, the king of Puri donated him
Jhankada and other three Praganas. Scholar MrutyunjayaRath is of the opinion
that the birth place of Sarala Das is the village Sarala (Modern name Bad
Sarole).But according to PanditGopinath Nanda Sharma the birth place of Sarala
Das is in or around Jhankadapragana of Cuttack. Many Scholars say Tentulipada
near Sarala temple is the birth place of this great poet. Of course the poet himself
mentioned in his writings about his temporary living place as Jhankad, Saral,
Tentulipada, Kanakpur Patna or Ram Patna. Historian K.C. Panigrahi has
mentioned Jhankada as his birth place. It is obvious that JhankadPragana of
Cuttack district was the birth place of this Adikabi. The great temple of Goddess
Sarala was thereone mile nearer to His village in Kanakpur. The poet was a great
devotee of the Goddess and it is supported by the folk tales of this region.
SiddheswarParida was the early name of Sarala Das. Till the composition of
Bilanka Ramayana he was popular in this name. But after the composition of
OdiaMahabharat he became popular in the name of Sarala Das. He was a great
devotee of Goddess Sarala. And according to the wish of the Goddess he was
named so. He considered himself as the son of the Goddess.
The early life of the poet is obscure. But some painful stories, which are
evidently of later origin and which have been given publicity by some writers
pretend to narrate the circumstance of his early life. In one of the stories it is said
that the poet in his boyhood was extremely dull and incapable of
retaininganything in his memory. His father was well-versed in the stories of
Ramayana and Mahabharata. He used to narrate those to all his childrens. Except
Siddheswar they all used to remember well. Once upon a time his father abused
him of lack of memory and understanding. So Siddheswara left home and fled to
the temple of Goddess Sarala, where he spent many days and night in fasting and
prayer. The Goddess Sarala being pleased with him conferred boons on him and
ultimately he came back home with extraordinary intelligence, understanding
and memory which enable him to compose his poems.On his title Sudra Muni,
he says that the title was given by Goddess Sarala.
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Regarding the profession of his family it is said that he belonged to a
farmer’s family. In his own writings he has mentioned about this. Historian K.C.
Panigrahi says the word “Dasa” was his professional title. But “Parida” or
“Parija” was the title given by the Raja. The Paiajas were perhaps working in the
military regiment as store keeper. That is why the Parida title of Sarala Das is not
irrelevant. To know his family life we do not have much evidence.
PanditMrutyunjayaRath observed that before his writing of MahabharatSarala
Das was leading a Sanyasa life. But it is evident from his own
writingDronaParva that he was leading household life along with his children
and grandchildren. There is a monastery named ‘Muni GosainMatha’ near
Tentulipada. People say that was the Ashrama of Sarala Das and he spent his last
life is that Ashrama. Till now we do not have concrete source to corroborate this
view.
7.3

MAHABHARATA OF SARALA DAS

Sarala Das is generally recognized as the maker of Odia literature. His
Mahabharata is considered as a best work of Odia literature. It is the first
complete rendition of the epic by a single author in any language other than
Sanskrit. In writing his Mahabharata the poet has followed the main outline of
the story of Sanskrit Mahabharata. But he has made numerous deviations and
added his own imagination as per the culture and tradition of Odisha. According
to a rough estimate it contains about 83,000 verses,each consisting of two lines
and covers 2309 printed pages. The numbers of Parvas in both are 18. Here is a
comparison of both “Mahabharata”.
7.4

COMPARISON OF THE CHRONOLOGY OF BOTH
MAHABHARATA

VYASA’S MAHABHARATA
1. AdiParva
2. SabhaParva
3. BanaParva
4. Virataparva
5. UdyogaParva
6. BhismaParva
7. DronaParva
8. Kama Parva
9. SalyaParva
10.
SuptikaParva
11.
StriParva
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SARALA MAHABHARATA
1. AdiParva
2. Madhya Parva
3. SabhaParva
4. VanaParva
5. VirataParva
6. UdyogaParva
7. Vishnu Parva
8. DronaParva
9. KarnaParva
10. SalyaParva
11. GadaParva
31

12.
13.
14.
15.
16.
17.
18.

Shanti Parva
AnusashanikaParva
AshramikaParva
MahaprasthanikaParva
AshwamedhaParva
MousalaParva
SwargarohanaParva

12. Kainsika or AisikaParva
13. NariParva
14. Shanti Parva
15. AshramikaParva
16. AshwamedhaParva
17. MusaliParva
18. SwargarohanaParva

In the Mahabharata of Sarala Das we find deviation in the chronology of names
of Parvas of original one. The name of three Parvas of original one like
SouptikaParva, AnushanikaParva and MahaPrasthanikaParva are not there in
Sarala Mahabharata. The Mahya Parva, Gada Parva and Kainshika or
AishikaParvare the three new and main Parvas in Odia Mahabharata. Gadaparva
of Sarala Mahabharata is the Upa(sub) Parva of SalyaParva in original
Mahabharata. There are difference in the subject matter and chronology of
subject of parva of both the Mahabharata.

7.5 NAMING OF THE PARVAS OF SALALA MAHABHARATA
AdiParva-Madhya Parva:The AdiParva of original work has been devided in two parvas in Sarala
Mahabharata.
SabhaParva,BanaParva,UdyogaParva,VishmaParva,DronaParva,Karnap
arva:- In all these ParvasSarala has followed the main subject matter of the
original one.
SALYA PARVA:HradaPrabesh (Entry of lake) UpaParva and GadaUpaparva of
SalyaParva of original Mahabharata is not there in the Salyaparva of Odia
Mahabharata.
GADA PARVA:Sarala Das has written a special GadaParva which is the last
Upaparba of original Mahabharata.
KAINSIKA PARVA:In Sanskrit MahabharatSouptikaParva is there after SalyaParva. But
Sarala Das has written Kainiska or AishikaParva in its place.
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STRI PARVA:This Parva is similar in both. The other name of this Parva is Shoka
in different lilterature.
SHANTI PARVA:By combining the subject of Shanti Parva and AshramikaParva of
Sanskrit Mahabharata Sarala has written his Shanti Parva.
ASHWAMEDHA PARVA:In both Mahabharata it is similar.
ASHRAMAVASIKA PARVA:The MahaprasthanikParva and SwargarohanaParva of Sanskrit Mahabharata
has been combined in the SwargarohanaParva of Saarala Mahabharata.

7.7 DISCUSSION OF PARVA WISE SUBJECT MATTER
1. ADI PARVA:-Starting from index to getting of Rajya by Pandavas has
been mentioned in this Parva. The birth of Drona,Karna in SaralaMahabharat is
different from original one. In all these descriptions some unreal stories are
there. Here perhaps Sarala Das has followed the traditional puranic style of
writing.
2. MADHYA PARVA:-The subject matter of this Pparva has been started
after the return of the Pandavas to Hastinapur. Here the poet describes about the
reasons for 12 years of vanabasa (banishment) of Arjuna. During this period
Arjuna got married with NagakanyaUlupi and crown princess of ManipurChitrangada. During his banishment,Arjuna has visited different religious places.
Killing of Satrajeet,Kumbha,KalpasuraGosingh,marriage of Subhadra with
Arjuna are other description of this Parva.Sarala Da s has also beautifully
described about meeting of Arjuna and Hanumana,SugandhikaHarana,
ChandrabatiHarana,NilendriHarana, SobhabatiHarana which are not there is
original Mahabharata.
3. SABHA PARVA:-Descriptions of RajyasuyuYajna, JarasandhaBadha,
Digbijaya of Pandavas, SishupalaVadha,DyutiKrida are there in this Parva.
According to Sarala Das Jarasandha had captivated “Chari UnaLakshye” (Four
less than one lakh) rajas.Bhima killed Jarasandha and released all the rajas. In
original Mahabharata all these incidents has been described shortly. But Sarala
Das has described it in a vivid and enchanting way. The episode of
Droupadibastraharana has been described here very pathetically.
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4. VANA PARVA:-In the first half of their Vanabasa the Pandavas released
Duryodhana from the captivity of Chitrasen has been described here by
Sarala Das. But in Sanskrit Mahabharata this incident took place at the end
of their Vanabasa. Many of the incidents of pilgrimage of the Pandavashas
been omitted in Sarala Mahabharata.
5. BIRATA PARVA:-In this Parva the one year of life in disguise
(Ajnatavasa) of the Pandava at VirataNagara has been described. The
Pandavas worked in the Virata Nagar in different names. The incidents like
victory of Bhima over the Mallas, KichakaVadha, attack of Virata Nagar by
Duryadhan are the topics of this parva.Sarala Das has written that after the
completion of one year of life in disguise at VirataNagara the coronation
ceremony of Yudhisthira took place under the Sami tree, where they had
hidden their weapons before entering Virata Nagar. Here Yudhisthir was
enthroned in the throne of VirataNagara.
6. UDYOGA PARVA:-Meeting of Srikrishna, Dhrupad, King of Virata and
Pandavas regarding the demands of the later are the points of discussion of
this Parva. Here Srikrishna advised the Pandavas to go for Mahabharata war.
After the arrangements of war and deployment of soldiers, Yudhisthira sent
DhoumyaPurohita to Hastinapur as the messenger of peace.
7. BHISMA PARVA:-Descriptions of each moments of Mahabharata war by
Sanjaya by virtue of his divine eyes to Dhrutarastra is there in the beginning
of this Parva.Sarala Das has omitted different events of this Parva and added
of his own. Examination of Sword of Bhisma, conflict of
Ashwasthama,incarration of God Nrusingha, control of PandavaSena,
episode of KalingaSena, sitting of Hanuman in the chariot of Arjuna are the
addition of Sarala Das. All these are written by his imagination. About the
day to day event of Mahabharata war, who died after whom,who killed
whom, who became senapati after whom has been described by Sarala in
different way. Presence of Srikhandi before Bhisma and Sarasajya of
Bhisma are the topics mentioned in different way by Sarala Das.
8. DRONA PARVA:-After sarasajya of Vishma, Drona become the
commander of theKauravas. He fought three days. In the third day of fight
under Drona, Abhimanyu entered the Chakrubhyuhaand was killed. This
incident is there in original Mahabharata. But Sarala Das has narrated the
killing of Abhimanyu in different way. According to him if Abhimanyu
would not have been died in the day of completion of fourteen years he
would have killed Krishna and Arjun. It was a curse for Abhimanyu. And as
Srikrishna was well known about it he decided Abhimanyu to send heaven
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(death). He also knew that in the presence of Arjuna no one could kill
Abhimanyu. He took Arjuna to Dwarika. The fight ofAbhimanyu and his
death has been described by Sarala Das in a beautiful way. The episode of
killing of Drona is also described in the line of the original Mahabharata.

9. KARNA PARVA:-Karna appointed Salya as the Sarathi (Charirt Driver) in
the first day. The incident of 2nd day of the Parva in original Mahabharata
has been described by Sarala Das as the incident of 1stday. Here Sarala Das
has added about the description of Kalasharpa in the flag of Karna’s chariot.
Drinking of blood of Dushasana by Bhima and Draupadi,binding of hair by
Draupadi are other incidents mentioned in Odia Mahabharata which are not
there in original one. Again the fight between Karna and Arjuna is narrated
here in enchanting way.
10. SALYA PARVA:-After the death of Karna,Salya was appointed as the
senapati of Kauravas. Description of the death of Sakuni is also there in this
Parva. The murder of Salya has been described by Sarala in different way.
In that day Yudhisthir was the senapati of the Pandavas. Salya pulled on
Yudhisthir and slapped on his cheeks. Yudhisthira shouted uncle burnt,
burnt. Fire came out from the eyes of Yudhisthira and Salya was burnt. It
has been described by Sarala Das inOdialike this:
ଯୁଧିଷ୍ଠିରବୋଇଲେମାମୁଜଳିଲାଜଳିଲା
ଜଳୁଜଳୁବୋଲିକହୁଁଶଲ୍ୟଜଳିଗଲା II
11. GADA PARVA:-After knowing that Duryodhan was hid himself in
VyasaSarobar the Pandava called on Duryodhan for fight.Bhima broke the
thigh of Duryodhan there and came out from the pond. Belabalicharita,
getting of Singhanada by Bhima, etc. are described by Sarala Das which are
not there inoriginal one.
12. KAINSHIKA PARVA:-After breaking of thigh Duryodhan was sat in deep
realization.Aswasthama was appointed senapati of the Kouravas. In the
absence of the Pandavas he entered their camp in night and killed
Dhrustadyumna,Srikhandi, five sons of thePandavas and other heroes. In
fear he fled to jungle and hid himself. From there he prepared to kill
Srikrushna and Pandavas.
13. NARI PARVA:-Informed by Sanjaya,Gandhari and Dhrutarastra knew that
they lost their hundred sons in the knowledge of Srikrushna. Hence
Gandhari cursed Srikrushna for death and destruction of YaduVansa. During
Odisha State Open University, Sambalpur

35

the time of welcome to Pandava to Hastinapur,Dhrutarastra decided to crush
Bhima during his hug. But Srikrushna knew it and placed an idol of Bhima
which was crushed instead. All these incidents are described in NariParva.
14. SHANTI PARVA:-After the war Yudhisthiramournedto loss his near and
dear. He decided not to accept the throne. But his brother and Srikrushna
persuaded to him to go to Hastinapur. Sarala Das has described here about
Rajadharma, Brahmanabhakti and Arnadana which are of his own
imagination. He had narrated about the episode of curse by Durbasa to
Samba.And how he cured himself by meditating at Chandrabhaga (Odisha)
and got cured form leprosy.

15. ASWAMEDHA
PARVA:-After
getting
the
throne
of
Hastinapur.Yudhisthira organized AswamedhaYajna . He did it to erase his
sins. Besides it,Salara Das has also written about another AswamedhaYajna
organized by Srikrushna.
16. ASHRAMAVASIKA PARVA:-The Pandavas ruled over Hastinapur after
occupying it. On the advice of Dhrutarastra they managed the kingdom.
They served bothGandhari and Dhrutarastra. But Gandhari and Dhrutarastra
could not tolerate the ill words of Bhima and went in Banaprasthahrama.
Bidura,Sanjaya and Kunti also accompanied them. The Pandavas met them
in the forest after sometimes. All these incidents are mentioned in this
Parva.
17. MOUSALA PARVA:-Destruction of YaduVansa and death of Srikrushna
has been mentioned here by Sarala Das in this Parva in different way. When
family confusion arouse in YaduVansa, Srikrushna wanted to give up his
life. The hunter Jara, mistook Srikrushna’s visible left foot under Shililata(
A type of climber) for that of a deer and shut an arrow, wounding him
mortally. Sarala Das has narratedall these in very interesting ways.
18. SWARGAROHANA PARVA:-The Pandavas with Draupadi wanted to
detach themselves from worldly life and enthroned Parikshita in the throne
of Hastinapur and set out their journey to swarga (Heaven) through the
Himalayas.Sarala Das has mentioned here that the Pandavas in their last
journey to Himalayas visited different places of Odisha. They went to
Jajapur (Odisha) and there Yudhisthira got married to Singhani, the daughter
of HariSahu. He stayed there 73 years and went to heaven but other died at
Himalayas.
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In all these ParvasSarala Das has followed the bare outlines of the
Sanskrit Mahabharata. He has omitted numerous mythological stories,
fables incidents,episodes, wise sayings,moral,philosophical and dialectical
discourse of the original Sanskrit Mahabharata. On the other hand he has
added his own imagination as per the culture and tradition of Odisha which
make his work as a distinct and different one.
Moral Tales and Discourses
Within the Mahabharata, the poet has described different moral tales
in different situations. Tales of Babanabhuta,tales of Hara Parbati,tales of
Ananta,TulamuhanKatha are still prevalent in Odisha as popular tales.
Sarala Das has also written about different discourses which are very
popular in Odisha. They are as follows:1.
2.
3.
4.
5.

Ganga boilethibi, Gangiboilejibi
DhrutarastrakukanyanahikiGandharikubaranahin
Uansikanya
Jhimitikhelaru Mahabharata
Karna male Pancha, Arjuna male Pancha

7.8 LET US SUMS UP
Sudra Muni or AdikabiSarala Das is not only a great luminary of Odia language
and literature of Odisha but also of whole India. The Oida Mahabharata is a great
work of Indian literature. Before Sarala Das or before 15thcentury in no Indian
language such a voluminous literature was written in impactfully and beautifully.
His knowledge of subject matter,imagination,style of composition has made his
work immortal. He was the originator of puranic literature in Odia. Among the
three puranic literature like Mahabharata, VilankaRmayana, and Chandipurana,
the former is the renowned one. It is popularly known as Sarala Mahabharata.
This Odia Mahabharata though based on original Sanskrit Mahabharata is a
distinct and different work. He has made numerous omissions and additions
while writing the 18 parva of his Mahabharata. Though the number of Parva
remains same, the chorology of Parvas and subject matters are not same. Still it
is a wonderful work of the poet. People all over India treat it as one of the
bestpuranic literature in any regional language.
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7.9.CHECK YOUR PROGRESS
1. Discuss the condition of Odia literature before Sarala Das
2. Throw light on the life of Sarala Das
3. Discuss the Subject matter of Mahabharata Parva wise.
7.10.KEY WORDS
Yajna:
Parva:
Vadha:
Sarasajjya:
Senapati:
Vada:
Harana:

Sacrifice
Chapter
Killing
Bed of arrows
Commander
Killing
Taking away

7.11 Key to Answer
1.
2.
3.

See point 1.2
See point 1.3
See point 1.5, 1.6, 1.7
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UNIT-8: PANCHA SAKHA LIETERATURE
Structure:
8.0 Learning Objectives
8.1 Introduction:
8.2 Balaram Das
8.3 Jagannath Das
8.4 Achyutananda Das
8.5 Yasobanta Das
8.6 Sisu Ananta Das
8.7 Let us Sum up
8.8. Suggested Reading
8.0 LEARNING OBJECTIVES
After reading this chapter the learners will know about the
 five saints of the medieval Odisha
 literary contribution
 their impacts on Society
8.1 INTRODUCTION:
Pancha Sakhas were the collective name for the famous five Saints or five
Friends of mediaeval Odisha. Balarama Das, Jagannatha Das, Achyutananda Das,
Yasobanta Das, and Sisu Ananta Das were among those present. They established
their own Sampradaya by preaching Bhakti for Radha and Krishna in Odisha prior
to Chaitanya’s arrival, carrying on a tradition established by Jayadeva’s Gita
Govinda. Due to Gita Govinda’s popularity, king Purushottama Deva wrote his own
imitation, called Abhinava Gita Govinda, in the hope of establishing it as the new
devotional success storey of his time. Numerous other Oriya poets, including
Dinakrishna, Abhimanyu, Bhakta Charan, Baladeva, and Gopala Krishna, wrote
poems about Krishna’s romantic stories, which are referred to as Valis. The Pancha
Sakha have had a significant impact on Odisha’s religious and sociocultural history.
Balaram Das, Jagannath Das, Achyutananda Das, Ananta Das, and Jasobanta Das
were five poets who emerged in the sixteenth century. Although their activities
spanned a century, they are collectively referred to as “Panchasakhas” because they
all adhered to the same school of thought, namely Utkaliya Vaishnavism.
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8.2 BALARAMA DAS
He was born in Erabanga village, Gop, between 1472 and 1482. (near Konarak).
Somanatha Mahapatra was his father, and Mahamaya Devi was his mother.
According to some, he was born in the village of Chandrapur, where he met
Chaitanya as well. Balarama Das served as a minister to King Prataparudra Dev, but
after meeting Chaitanya, he left the government service and used his prior
knowledge of Kundalini yoga, vaidhi bhakti in the mood of Ramanuja Acharya, and
jnana to spread the chanting of the Holy Name. He is occasionally referred to as
Matta Balarama due to his disdain for social conventions in favour of ecstatic
Bhakti. He used to participate in Vedanta discussions in the Mukti Mandapa of the
Jagannatha temple (despite the Brahmins’ resentment), and it is said that anyone
who touched his head instantly became able to explain Vedanta philosophy. One
day, a beggar (who was deaf and dumb) approached him and touched his head; he
was not only cured and regained his ability to speak, but he also immediately began
discussing philosophy. This beggar then became the foremost disciple of Balarama,
taking the name Hari Das.
The mula mantra that Balarama Das chanted and taught was the Krishna mantra.
Gandharva Matha is the name of his Puri residence. Balarama Das authored the
well-known Jagamohana or Dandi Ramayana, as well as a number of other works,
including Gita Abakasa, Bhava Samudra, Gupta Gita, Vedanta Sara, Mriguni Stuti,
Saptanga yogasara tika, Vedanta sara or Brahma tika, Baula gai gita, Kamala locana
chot (which is very popular in Odisha).
According to his Bata Abakasa, Lord Jagannatha is served by 64 yoginis. In
his Virata Gita, he refers to Krishna’s nirakara form as Sunya. However, his
conception of Sunya is quite specific, as it encompasses both form and
relationships. He was also a social worker and reformer, as well as an accomplished
astrologer. He vanished in 1540.
8.3 ACHYUTANANDA DAS
He was born in 1485 in Tilakana near Nemala, Cuttack, to Dinabandhu Khuntia and
Padmavati. His grandfather, Gopinath Mohanty, served in the Gajapati King’s
army. Agani was his given name as a child. He had a mystic dream as a child in
which the Lord taught him the Gita, the Upanishads, and the Tantra. He
immediately went on pilgrimage and met Chaitanya, from whom he is said to have
received Harinaminitiation. According to some, he went to meet Chaitanya with his
father when he was 18 years old.
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At the time of Achyutananda’s initiation, Chaitanya entrusted Sanatana Gosvami
with his care and spiritual education. Achyutananda married Raghurana Champati
Rai’s daughter and settled in Dhauligram. He had twelve primary disciples, the
most prominent of whom was Ramachandra Das. He was given some land in Banki
Mohana by the King. He chanted and taught the Radha mantra using the mula
mantra. Achyutananda is best known for the 13-chapter prophecy book
Achyutananda Malika, which describes the future destruction of Puri after
Jagannatha leaves and the appearance of Kalki avatara, who will annihilate all
evildoers beginning in Odisha. Several summaries of studies have been published in
Oriya. Achyutananda also translated and commented on Harivamsa, Tattva bodhini,
Sunya samhita, Jyoti samhita, Gopala Ujjvala, Baranasi Gita, Anakara Brahma
Samhita, Abhayada Kavacha, Astagujari, Sarana panjara stotra, Vipra chalaka, and
Mana mahima into Oriya
He wrote a book about the Pancha sakhas’ (five friends) preaching mission and
organised a travelling Rahasankirtana party for which he also composed several
bhajan songs. According to legend, he was once attacked by some envious
Brahmins and manifested his laghima yoga siddhi by becoming extremely light and
soaring through the air. Achyutananda’s teachings combine Saguna and Nirguna
worship, bringing together Dvaita and Advaita doctrines, as well as knowledge
from the Upanishads and Kundalini yoga. He committed suicide on Jyestha sukla
Ekadasi.
8.4 ATIBADI JAGANNATHA DAS
He was born on the day of Radhastami 1487 in Kapilesvarapur or Kapilesvar grama
(one of the 16 traditional Sasana villages) 14 kilometres from Puri in the direction
of Brahmagiri (some say in 1490). He is considered to have a close relationship
with Srimati Radhika due to his birth on Radhastami. Padmavati Devi was his
mother, and Bhagavan Das, of the Kaushiki Gotra, was his father. He used to recite
the Bhagavata Purana at Lord Jagannatha’s temple, and his explanations were so
enticing that King Prataparudra bestowed upon him the title “Purana Panda.”
Jagannatha Das, the Purana Panda’s son, used to sit beside his father and study the
Bhagavata. Chaitanya noticed the 18-year-old boy sitting near the Bata Ganesha
Deity in Sri Mandira, reciting the Brahma stuti from Gopa lila’s tenth canto, and
honoured him by offering him a cloth and the title of Atibadi (“very great”).
Jagannatha Das also used to visit people’s homes to recite the Bhagavatam and
made no distinctions on the basis of bodily identification, befriending men and
women equally. A well-known incident involved such private exchanges with
Medha and Sumedha, two ladies endowed with great spiritual strength who were
said to be using their mystic powers to visit Jagannatha in the temple after it was
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closed. Envious men complained to King Prataparudra, accusing Jagannatha Das of
immoral behaviour (illicit relationships with women), and the King summoned him
for interrogation. Jagannatha Das responded that he saw no distinction between men
and women; in fact, he stated that when he associated with ladies, he considered
himself to be a woman as well.
The King did not believe him, but when Jagannatha Das was imprisoned, he
manifested himself as a woman, and the impressed guards summoned the King to
witness this extraordinary feat. King Prataparudra recognised that he had wronged a
great devotee and therefore not only released him/her from prison, but also
requested that s/he initiate his chief Queen into Bhakti yoga. Jagannatha Das was
invited to the royal palace, where he could open his own Matha, Bada Odiya Matha.
According to legend, Jagannatha Das translated Srimad Bhagavatam into Oriya on
the order of Narada Muni. This work established him as the best spiritual teacher in
Odisha during his lifetime and continues to be extremely popular today, being
worshipped and recited in every household. Indeed, in Odisha, this text is ranked
alongside Tulasi Das Rama charita manasa.
Jagannatha Das also wrote the Gupta Bhagavat, Tula vina, Sola chapadi, Chari
chapadi, Tola bena, Daru brahma gita, Diksa samyad, Artha koili, Muguni stuti,
Annamaya kundali, Goloka sarodhara, Bhakti chandrika, Kali malika, Indra mal He
chanted and taught the Rama mantra as a mula mantra. In Puri, he founded two
Mathas: the Bada Odiya Matha and the Satalahari Matha. Baliga Das was his
primary disciple. Jagannatha Das died in 1557 on Sukla Magha saptami (the day of
Konarak’s Chandrabhaga Mela), and his Samadhi Mandira is located on the beach.
Uddhava, Ramachandra, Gopinatha, Hari Das, Nandani Acharya, Vamani
Mahapatra, Srimati Gaura, Gopala Das, Akhandala Mekapa, Janardana Pati,
Krishna Das, Vanamali Das, Govardhana Das, Kanai Khuntia, Jagannatha Das, and
Madhusudana Das were some of his most important disciples.
8.5 YASOBANTA DAS
He was born in 1482 in a Kshatriya family near Aranga Nandi village in the
Cuttack district. Balabhadra Mala was his father, and Rekha Devi was his mother. He wed
Anjana Devi, the sister of Aranga’s king Raghunath Champatti. He later took sannyasa and
travelled to numerous holy places throughout India, where he attained mystic powers and
gained the ability to change his form at will. He chanted and taught the Shyama mula
mantra.

Govinda Chandra, Shiva sarodaya, Sasti mala, Prema bhakti, Brahma gita,
Atma pariche gita, a Malika, and several bhajans were among his works. Govinda
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Chandra became extremely popular in Assam, Bengal, and northern India; it is
primarily associated with traditional dance and dance instruction, both of which are
associated with the Vaishnava tradition. Lohi Das was his most devoted disciple. It
is also said that he was a disciple of the famous saint Salabega. He dismembered
himself on Margasira sukla Sasti
8.6 SISU ANANTA DAS
He was born in 1488 in the village of Balipatna, near Bhubaneswara. Kapila was his
father’s name, and Gaura Devi was his mother. He received the order to go and
meet Chaitanya in a dream from Surya Narayana in Konarak, and so he approached
the party and received diksha initiation from Nityananda Prabhu. Sisu Ananta Das
lived in Khandagiri, in what is now known as Gadi Tapovana Ashram; he attained
mystic powers and was able to change his format will through his Sadhana.
Typically, he assumed the form of a small child, hence his name Sisu. He became
the adopted son of king Prataparudra’s wife, who nursed him in this form. He
discovered a Patita pavana (Jagannatha) murti in the Balia patana Matha. Barang
Das, Hamsa Das, and Sisu Das were his primary disciples. He authored the Bhakti
mukti daya gita, one of Odisha’s most ancient and influential popular scriptures, as
well as other works such as the Sisu Deva gita, Artha tarani, Udebhakara,
Tirabhakana, a Malika, and several bhajan songs. He refers to Lord Jagannatha as
the combined form of Radha and Krishna in Udaya Bhagavata. However, these
books are currently undervalued due to a general lack of interest.
8.7 LET US SUM UP
The contributions of Panchasakha literature to the socio-cltural life of the Odia
people is far reaching and magnanimous.They introduced the concept of Liberal
Humanism by showing the path for abolition of the downtroddens, casteism, and
Brahminical supremacy in society. Panchasakha literature played a very
commendable role in bringing common people in direct contact with the Hindu
religious scriptures and thereby with the cultural heritage of the country.
Panchasakha literature has influenced Odia society, culture and literature for
centuries. That‘s why they are considered as the real architects of Odia language
and literature. Till today, the large bulk of the people of Odisha pay homage to
Panchasakha and read their books with great love and devotion.
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