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UNIT-8: BUDDHIST ART AND ARCHITECTURE
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OBJECTIVES

After reading this unit you will be able to understand the characteristics of Buddhist
art and architecture of Odisha

8.1

INTRODUCTION

The archaeological remains from the excavated sites suggest the fact that Odisha
was a well populated Buddhist geographical entity in ancient and early medieval
time. The Buddhist art and architecture of the State are showing a gradual evolution
of peculiar Mahayanic and Vajrayanic form of Buddhism with exquisite
workmanship and magnificent monastic institutions, massive stupas enshrined with
befitting icons.It flourished simultaneously with other forms of art maintaining
close liaison and interaction with them, despite the sectarian rivalry, jealousy,
intolerance, etc. When Buddhism was greatly responsible in setting the cultural life
of the people in proper socio-religious order acting as a universal remedy to the
downtrodden suffering mass, its art and architecture enlarged the horizon of the art
tradition with new ideal. On the top of the Dhauli Inscription, the fore-part of a
monolithic rock cut elephant chiseled out from the living rock is of superior
workmanship and also considered as the earliest sculptural art in Odisha of the
Mauryan Age. Innumerable sculptures of Buddha and Buddhist divinities from
different parts of Odisha speak of its popularity in the hey-days. Important Buddhist
sites which yielded antiquities are existing throughout the length and breadth of
Odisha. How far the Buddhist art and architecture was nurtured and developed in
this part of the country is the main concern in the unit.
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8.2

RATNAGIRI

Ratnagiriis located on a hill in between the Brahmani and Birupa rivers in Jajpur
district. It is 100 km from the state capital Bhubaneswar.The Buddhist monuments
were constructed between the 5th to the 13th century CE, and from 7th to 10th
centuries the site witnessed the peak period. However, until the 1960s very few was
known about the site and subsequent excavation conducted by the Archaeological
Survey of India (ASI) revealed large quantities of antiquity. The key elements were
an impressive stupa (Stupa 1) surrounded by several hundred smaller stupas of
varying dimensions, three quadrangular monasteries (Monasteries 1 to 3).
Monastery-1 has been described as "the finest in terms of carved stone decoration to
have survived in India". It has spacious open courtyard, cells and verandah facing
the courtyard, with a spacious shrine centred on a colossal Buddha. The
construction was done mainly in bricks, however, the doorways, pillars and
sculpture are mostly in two types of stone such as a blue-green chlorite and the local
khondalite, agarniferous gneiss with plum-coloured overtones. While the large
numbers of sculptures in stone including a few bronze and brass figures retrieved
from excavated at the site are representing mostly the Post-Gupta style, few others
continuing the classic style of Gupta art.
Monastery-1: It is the largest of the three monasteries, with an overall size of 55
square metres, including 21 square metres for the paved central courtyard. The
architecture suggests that it was a storied monument, however, at present only the
ground floor is available and rest of the structure has collapsed. It consists of 24
surviving large sized cells on the ground floor, most probably constructed for more
than one monk in a cell. These are windowless, and were fitted with wooden doors,
and probably locks. Across the courtyard from the entrance, there is the main shrine
two having layers of porch and the elaborately sculpted facade is now isolated in
the courtyard. A massive seated Buddha is found in the main shrine (3.7 m high),
flanked by standing figures of Padmapani and Vajrapani holding chamaras. These
images are made of chlorite, with the Buddha carved in a number of horizontal
sections. Based on the style of the sculptures, scholars suggest two major phases of
construction for Monastry-1. The main differences between the early and later
phase of sculptures can be made on the presence and absence of “moral and artistic
standards", respectively. The later work also includes some erotic scenes. The main
entrance to the monastery is through an elaborately carved chlorite doorway set
back from the main outside wall. It has three main zones, (a) the innermost an
intricate foliated arabesque pattern with a thin vine stem undulating up it, (b)
middle zone with stylized lotus petals usually seen on curved surfaces and
moderately distinctive as a flattened pattern, and (c) the outer side elements switch
from green chlorite to red stone in mid-composition in the large plant scroll
inhabited by playing putti (gelabai), with some bodies half in one stone and half in
Odisha State Open University, Sambalpur
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the other. At the bottom of the sides there are two panels each with four richly but
lightly dressed lay figures, one holding an umbrella. In the centre an inset guardian
figure of Gaja-Laksmi runs through two zones. Across the top lintel there was a
relief of vidyadhara figures.
On the outside wall the only one left in place is the female figure holding a
flowering branch and making the varadamudra with her proper right hand. She is
perhaps a river goddess, or Marici. In a niche inside the porch is an image of the
river goddess Yamuna with two smaller companions. Probably a matching Ganga
panel was also there on the other side, but this is now missing, the pair is very
common figures at the threshold of Buddhist and Hindu establishments. Other
common figures in monasteries are pairs of Pancika (the Hindu Kubera) and his
consort Hariti, representing material and spiritual wealth at more than one level.

Entrance of Monastery-1, Ratnagiri (Source: Google)
Monastery-2: This is located next to Monastery-1, it is smaller in size but features
a central paved courtyard flanked by a pillared verandah around which are eighteen
cells, a central shrine featuring an image of Shakyamuni in Varadamudra flanked
by Brahma and Sakra, and elaborately ornamented entrance porticos.
Monastery-3: It is on a small hillock to the north-west, and much smaller in size,
with only three cells in a row, and a portico.

Odisha State Open University, Sambalpur

3

Monastery- 1 and 2, Ratnagiri (Source: Google)
Stupas: The main stupa is on the highest point in the site and has a square base, 47
feet (14 m) metres on each side. The stupa is now 17 feet (5.2 m) high,. There was a
pathway between the plinth and outer wall for ritual pradakshina or
circumambulation, probably was a later addition. Prominent, well-preserved
standing statues of the bodhisattvas Vajrapani and Padmapani can be found in
niches in a portico. The stupa is surrounded by large numbers of much smaller
stupas and having a seated deity figure in a niche on one side, and decorated with
lotus petals and beaded tassels around their shaft. Around 700 such stupas are
mostly carved from a single piece of stone.

Votive Stupas, Ratnagiri (Source: Google)

8.3

UDAYAGIRI

The Buddhist complex of Udayagiri, composed of major stupas and monasteries is
situated in the foothills, 90 kilometres to the north-east from Bhubaneswar. Based
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on the epigraphical evidence archaeologist have inferred that this site was knwn as
"Madhavapura Mahavihara". Several seasons’ excavations by the Archaeological
Survey of India (ASI) revealed a prosperous settlement at this site which represents
rich antiquities of Buddhism. These antiquities consist of two eighth century
monastic complexes, statues of Buddha, Tara, Manjusri, Avalokiteśvara,
Jatamukuta Lokesvara and many terracotta seals. A stepped stone well having
inscriptions has also been discovered. Subsequently, the unearthed antiquities
included a stone finish flooring in the foreground of the excavated monastery, the
main drain of the monastery flowing out to the north, a large stone raised platform
14.05 by 13.35 metres (46.1 ft × 43.8 ft) in size built in seven layers with ashlar
masonry accessed through a series of steps, and marked in its northern end by a
chandrashila (moon rock). Apart from this, apsidal chaitya-grihas facing east with a
stupa diefied in it, built with stone and bricks, founded on the raised platform, and
remnants of stone jali embellished with the theme of a three-hooked snake inferred
as gavakshas (horse-shoe arches) were also found. Several images of Tara and
Hariti have been found from Udayagiri.
In the western, southern and northern parts of the chaitya-griha are remnants of a
number of stupas in three groups, built in stone with only their plain plinths seen in
a preserved state. An important discovery in the chaitya-griha, is of statues of
Avalokiteswara, Tathāgata, Bhikruti-Tara and Chunda embedded in niches,
marking the four cardinal points. Other findings are of 14 stupas, built in brick with
mud mortar. Votive stupas, made of stone, are also seen along a stone paved path.
At the eastern part of the chaitya-griha are residential houses consisting of six
rooms with artifacts of domestic goods.
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Main Stupa, Udayagiri (Source: Google)

8.4

LALITAGIRI

Lalitagiri, one of the major Buddhist centre famous for Tantricismis situated about
90 kilometres from Bhabaneswar. The first identified in 1905 by M.M.
Chakravarty, the then Sub Divisional Officer in Jajpur. Later on, in 1927 and 1928,
R.P. Chanda of the Indian Museum of Kolkata documented the site in the Memoirs
of Archaeological Survey of India (ASI). In 1937, the site was officially declared a
protected monument by the central government. In 1977, few excavations were
done at the site by the Utkal University. However, large scale excavation was
conducted by the Archaeological Survey of India between 1985 and 1991. The
archaeological investigations revealed a continuous cultural sequence starting from
the 2nd century BCE to 14th century CE. It is also inferred that this site maintained a
continuous of presence of Buddhism, unbroken, from 3rd century BC to 10th
century AD
The excavations carried out by the ASI at Lalitgiri have unearthed remnants of a
large stupa on the hill, which yielded bone Relic Caskets, wrapped in golden foil.
The stone caskets, like Chinese puzzle boxes, made of Khondalite stone, revealed
three other boxes within them, made of steatite, silver and gold respectively; the
gold casket, which is the last one, contained a relic or dhatu in the form of a small
piece of bone. Another interesting find is that of an east facing apsidal chaityagriha,
Odisha State Open University, Sambalpur
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built of bricks, 33 × 11 metres (108 ft × 36 ft) in size with 3.3 metres (11 ft)-thick
walls. This structure contains a circular stupa at its center. Another find is a piece of
a pillar railing with a lens-shaped decoration with the theme of a half lotus
medallion. From these finds it is inferred that such structures belonged from the
early Christian era to 6th–7th century period.

Chaitya Complex, Lalitgiri (Source: Google)
Apart from these, remnants of four monasteries are also found. The first and the
largest monastery, facing east, probably a two storied structure measuring 36 square
metres (390 sq ft), has at its center a 12.9 metres (42 ft) square open space.
Adjoining the monastery at the rear end is a rainwater cistern built of bricks. The
second monastery, in the northern extremity of the hill, is believed to have been
built in a late date. The third monastery faces south-east and has dimensions of 28 ×
27 metres (92 ft × 89 ft) with a central open space of 8 square metres (86 sq ft) and
represents the end stages of apsidal chaitya. The fourth monastery, 30 square metres
(320 sq ft), in size, has many large sized Buddha heads deified in the sanctum
sanctorum. A terracotta monastic seal with the inscription "Sri Chandraditya
Vihara Samagra Arya Vikshu Sanghasa" is dated to the 9th–10th century CE. The
other antiquities include a several of images of Buddha in different meditative
forms. The collection also includes a gold pendant, silver jewellery, stone tablets
with imprints of Ganesha and Mahisasurmardini, a seal matrix-cum-pendant, a
small image of Avalokiteśvara, images of Tara, and Hariti.
Check Your Progress
1. Discuss about the architecture of Monastry -1 at Ratnagiri
………………………………………………………………………………
………………………………………………………………………………
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………………………………………………………………………………
………
2. Discuss about the Lalitagiri.
………………………………………………………………………………
………………………………………………………………………………
………………………………………………………………………………
………
3. Write a note on Udayagiri.
………………………………………………………………………………
………………………………………………………………………………
………………………………………………………………………………
………

9.5

LET US SUM UP

The large scale plunder and ravages made by the invaders are primarily responsible
for the disappearance of semi-precious/precious art objects. Even the constant
exploitation of the ancient sites and mounds by local villagers around it, is also
responsible for the extinction of antiquities like coins, metal objects which were
melted and disposed off in the past. The excavations at Lalitagiri, Ratnagiri and
Udayagiri speak of such plunder and exloitation causing irreparable damages.

9.6

KEY WORDS

Chaitya

: A Buddhist shrine with a stupa and a rounded apse at the end
opposite the entrance, and a high roof with a rounded profile.

Vihara

: Buddhist monastery consisting of an open court surrounded by
open cells accessible through an entrance porch.

9.7

ANSWERS TO CHECK YOUR PROGRESS EXERCISES

Check Your Progress
1. See 8.2.
2. See 8.4
3. See 8.3
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9.0 OBJECTIVES
After reading this unit you will be able to understand the characteristics of Jaina art
and architecture of Odisha

9.1 INTRODUCTION
The literary and epigraphic records provide valuable indication that Jainism had
early beginning in ancient Odisha which subsequently rose to the status of almost
state religion during the reign of Kharavela in the 1st century BCE and thereafter
declined but co-existed along with other religions. However, royal patronage was
again extended to it during 7th century in Kongoda mandala and it reached to
prominence in 11th century during the rule of Udyotakesari of the Somavamsi
dynasty.The rock-cut caves of Udayagiri and Khandagiri with their sculptures and
inscriptions, near Bhubaneswar, are the earliest examples of Jaina art and
architecture in Odisha datable to the 1st century BCE. Besides, several images of
Jaina Tirthankaras are also found in scattered form in different parts of the state.

9.2 ROCK-CUT ARCHITECTURE
The ascetic constructions at Udayagiri and Khandagiri were undertaken at different
heights keeping in view different technical aspects of the stone like its quality,
compactness, and size. The quality of the stone being poor the cave structures have
fallen easy prey to the vagaries of nature and most of the caves have been lost
forever. A detailed study of the excavated caves suggests that the excavators carved
by following the configuration of the rock and by connecting different caves
wherever necessary by rock-cut steps. These caves were designed for the residence
of Jaina ascetics. As the inner heights of the cells are short it is not easy for anyone
Odisha State Open University, Sambalpur
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to stand erect inside these caves. These caves are normally plain inside with the
exception of a few sculptural carvings in the medieval period. These caves
generally provide projections in verandahs and have usually flat or arched ceilings
and plain floors with a rising slope towards the back. The cells are found designed
on one, two or three sides of the verandah. In bigger caves side wings with pillared
verandahs have been added to the main wing.
A cave is manly consisted of cell, floor, door and doorjambs, arches, windows,
ceiling, pillars and pilasters, brackets and verandah.
Cell: These are mainly oblong in plan and the inner walls are plain with a thin coat
of lime applied on the side wall. Not all but in few cases, the cells were provided
with niches to keep the lamps. The facades of the cells are found decorated with
sculptural motifs.
Floor: Floors of all cells are polished and raised at the back, perhaps the sloping
served as pillow for the monks inhabited there.
Door and door-jambs: Door becomes an important element in the cave
architecture. The doors are usually small and vary from 1 to 4 depending upon the
size of the caves in both the hills. The door-jambs in some cases slope inwards and
causing the opening slightly wider at the base and narrower at the top as noticed in
other early caves of India.
Arches: The arches at the entrance of the cells are in horse-shoe shaped. The outer
border of the arch is surmounted by svastikas, vadhamangalas or by a triangular
pointed crest or finial enclosing a floral ornament or a figure.
Windows: Windows are rarely carved within the cave architecture for access of
light and air. In the twin hills windows are noticed in Khandagiri-Gumpha, Ganesa
Gumpha and Rani-Gumpha in the upper storey- left wing only.
Ceilings: Both curved and flat shape ceilings are found in the cell whereas in
verandahs only flat ceilings have been noticed. The ceilings are mostly very low in
height.
Verandahs: Except at the lower main wing of Rani-Gumpha, wall of GanesaGumpha and side walls of Barabhuji-Gumpha, the frontal part of the verandahs are
devoid of any decorative or sculptural details. However, the inner walls of verandah
which includes the front portion of the cell are decorated with number of narrative
panels. In few caves long projection are formed on the side walls of the verandah to
give space for storing items of daily use.
Pillars and pilasters: While pillars have been arranged in rows at the verandahs to
support the roof, pilasters at the side walls are only decorative in nature. There are
three distinctive varieties of pillars available at these caves and stepped pedestal is
common to all the pillars.
Odisha State Open University, Sambalpur

10

a)

First variety of pillars is divided into three parts, lower and upper portions are
square whereas the central part is octagonal in section without capital.
b) The second variety of pillars has five parts, of which the lower, central and
top portions are square and the in-between ones are octagonal in section.
These groups of pillars and pilasters have surmounted by capitals representing
different animal figures resting on corbelled abacus above inverted lotus
flower.
c) The third and last variety is noticed at Jagannatha-Gumpha, the biggest cell of
Udayagiri. The central pillar possesses through square-octagonalhexadecagon-octagonal and square in section, respectively, erected to achieve
half-medallion.
Brackets: Brackets are constructed on the inner and outer sides of the verandah
pillars to support the super structure. They are erected with decorative motifs of
animal, human and mysterious figures in various poses.
9.2.1 Udayagiri Caves
The Udayagiri hills are on the right-hand side as the visitor approaches from
Bhubaneswar. Compared to Khandagiri, Udayagiri offers more beautiful and
bettermaintained cave shrines. There are 18 caves in Udayagiri.

General View of Rock-Cut Caves, Udayagiri Hill (Source: Google)
1. Rani Gumpha: Rani Gumpha is the largest and most popular cave among the
caves of Udayagiri and Khandagiri. Although it is not an architectural marvel,
it has some ancient beautiful sculptures. This cave is double storied. Each
storey has three wings and the central wing is bigger among all the three wings.
The lower floor has seven entrances in the middle wing whereas the upper floor
has nine columns. The upper portion of the central wing has relief images
depicting the victory march of a king. Many of the cells have carved dwara
Odisha State Open University, Sambalpur
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pala images, some of them are disfigured. The area that connects the central
wing with right and left wings have some panels where the sculptures of wild
animals, fruit-laden trees, human figures, women playing musical instruments,
monkeys and playful elephants are found. The pilasters contain the torana
(arches) decorated with sculptures of Jain religious importance and royal
scenes.

Rani Gumpha, Udayagiri Hill (Source: Google)

Ganesh Gumpha, Udayagiri Hill (Source: Google)
Odisha State Open University, Sambalpur
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2. Bajaghara Gumpha: It is very simple and small. It has a stone bed and pillow
and it was used as the Jain monks' shelter in ancient times. Apart from the plain
rectangular-shaped pillars, there is no other sculpture in this cave.
3. Chota Hathi Gumpha: It is small in size. It has six small elephant figures in
the facade and a statue of a guardian.
4. Alakapuri Gumpha: It has a relief sculpture of a lion holding its prey in its
mouth. The cave has pillars with winged human figures (divine beings). It is
double storied.
5. Jaya Vijaya Gumpha: It is a double storied cave. The cave has a carving of a
female wearing heavy earring, bands, beautifully decorated hair. On one hand
of the carving are a parrot and the other resting on her waist.
6. Panasa Gumpha: It is a very small and simple cave without any significant
features.
7. Thakurani Gumpha: It is double storied but is very simple in style. It has a
few tiny relief sculptures.
8. Patalapuri Gumpha: It is slightly bigger with a pillared verandah.
9. Mancapuri and Swargapuri Gumpha: It is double storied. Manchapuri cave
depicts two male and two female figures worshipping the Kalinga Jina that
Kharval brought back from Magadha. It has a damaged Jain religious symbol
which was probably used for worship.
10. Ganesha Gumpha: It is one of the most important caves in Udayagiri. The
cave is named for the carved figure of Ganesha on the back of its right cell. Of
course, it would have been carved in the later period and it cannot be the
original work. The cave has two large statues of elephants carrying garlands at
the entrance and is the first example of sculpture animals used as a guard to the
entrance. Also, the carved figures of dwara palas are foundat the entrances.
The carvings in this cave narrate the story of the elopement of Bassavadatta,
Princess of Ujjayini, with King Udayana of Kausambi in the company of
Vasantaka.
11. Jambesvara Gumpha: It is a very simple and small cave with one column and
two pilasters. The inscription tells that it is the cave of Nayaki, wife of
Mahamade.
12. Vyaghra Gumpha: It is one of the popular caves in Udayagiri. The cave,
which is in ruins, has an entrance carved like a tiger's mouth, with the singlecell forming the tiger's throat. It is one of the most photographed sites in
Udayagiri. The word vyaghra means "tiger". The inscription found here tells
that this cave belongs to the city judge Sabhuti.
13. Sarpa Gumpha: It is an unusually small cave containing two inscriptions. The
word sarpa means "snake".
14. Hati Gumpha: It is a large natural cavern with an inscription by Kharavela
which is the main source of information about him. The cave is known as Hati
Odisha State Open University, Sambalpur
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15.
16.
17.
18.

Gumpha due to its exquisite carvings of elephant. The word hati means
"elephant".
Dhanaghara Gumpha: It is a small cave that has two wide pillars and dwara
pala sculptures carved at the entrance.
Haridasa Gumpha: It is a small cave with three entrances and a verandah on
the front side. There is an inscription found here.
Jagannatha Gumpha: It is a roughly cut cave with three entrances.
Rasui Gumpha: It is an unusually very small cave.

Vyaghra Gumpha, Udayagiri Hill (Source: Google)
9.2.2 Khandagiri Caves
The Khandagiri hills fall on your left side when you enter into this area from
Bhubaneswar. There are 15 caves in Khandagiri. These caves were renovated
during the reign of Uddyotakeshari of Somavamsi dynasty.
1. Tatowa Gumpha-1: The parrots are carved above the entrance arch and hence
it is called as Tatowa Gumpha. It has two dwarapala figures too.
2. Tatowa Gumpha-2: The cave is decorated with sculptural friezes like nayikas,
gandhrvas, different animals and birds, chaitya arch, pilaster design, rafters and
vaulted roof.
3. Ananta Gumpha: The cave has sculptures of women, elephants, geese, etc.
4. Tentuli Gumpha: It is a small rock-cut chamber with just one column.
5. Khandagiri Gumpha: It is a roughly cut cell and has double storeys.
6. Dhyana Gumpha: It is a roughly cut cell.
7. Navamuni Gumpha; It is a roughly cut cell with the sculptures of nine Jain
Tirthankaras and Sasana Devis. These sculptures were added to the caves in the
11th century during Somavamsi period.
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8. Barabhuji Gumpha: There are altogether twenty five figures of Tirthankaras
on the walls of the cell on three sides, Parsvanatha being repeated twice.
Beneath the Tirthankara, their respective Sasanadevis are found. Chakareswari
is depicted with 12 arms giving the cave name Barabhuji. The image is now
worshipped as a Brahminical deity. These sculptures were added to the caves in
the 11th century during Somavamsi period.
9. Trusula Gumpha: There are three sculptures of Rishabhanatha who is found
in the Kayotsarga posture. Apart from these sculptures, there are sculptures of
24 Jain Tirthankaras which look rough.
10. Ambika Gumpha: There are three relief sculptures, two of Rishabhanatha and
one Amra the sasana-devi of Neminatha.
11. Lalatendu Keshari Gumpha: In cell 1, there are 2 images of Rishabhanatha
and 3 of Parshvanatha and in cell 2, 2 images of Parshvanatha and 1 of
Rishabhantha. These sculptures were added to the caves in the 11th century
during Somavamsi period.

9.3 SCULPTURES
Besides the above rock-cut architecture, in Odisha a large number of Jaina
Tirthankara sculptures have been reported from various parts of the state. The
Tirthankaras occupy the most dignified position in Jaina worship. There are 24
Tirthankaras in Jainism, but images of Risabhanath, Mahavira, Parsvanath, and
Ajitanath is frequently found whereas images of Santinath, Chandranath and
Padmaprabha are also reported but rare in numbers.
A tirthaṅkara is represented either seated in lotus position (Padmasana) or standing
in the meditation Khadgasana (Kayotsarga) posture. This latter, which is similar to
the military standing at attention is a difficult posture to hold for a long period, and
is preferred by Jains because it reduces to the minimum the amount of the body in
contact with the earth, and so posing a risk to the sentient creatures living in or on
it. If seated, they are usually depicted seated with their legs crossed in front, the toes
of one foot resting close upon the knee of the other, and the right hand lying over
the left in the lap. Tirthankara images do not have distinctive facial features,
clothing or (mostly) hair-styles, and are differentiated on the basis of the symbol or
emblem (Lanchhana) belonging to each tirthanakar except Parshvanatha. Statues of
Parshvanath have a snake crown on the head. The first Tirthankara Rishabha can be
identified by the locks of hair falling on his shoulders. Sometimes Suparshvanath is
shown with a small snake-hood. The symbols are marked in the centre or in the
corner
of
the
pedestal
of
the
statue.
The
sects
of
Jainism Digambara and Svetambara have different depictions of idols. Digambara
images are naked without any ornamentation, whereas Svetambara ones are clothed
and decorated with temporary ornaments. The images are often marked
with Srivatsa on the chest and Tilaka on the forehead. Srivatsa is one of
Odisha State Open University, Sambalpur

15

the ashtamangala (auspicious symbols), which sometimes resembles fleur-de-lis,
an endless knot, a flower or diamond-shaped symbol.

9.4 SYMBOLS
The symbols are important for the study of Jaina religion and art when the image
worship was not in trend. The symbols pertaining to Jaina faith represented at the
caves of Udayagiri and Khandagiri hill are srivatsa, svastika, nandipada,
vadhhamangala, triangle headed one and tree within railing etc.
Check Your Progress:
1. Discuss the basic components of cave architecture at Udayagiri.
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
…………

9.5

LET US SUM UP

Jain heritage in the field of art and architecture point to the caves of Khandagiri and
Udayagiri. The Jainas appear to be pioneers in carving beautiful images and
erection of caves.

9.6

KEY WORDS

Hexadecagon

9.7

: It is a shape with 16 sides and 16 corners.

ANSWERS TO CHECK YOUR PROGRESS EXERCISES

Check Your Progress
1. See- 9.2
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UNIT-10: EVOLUTION OF TEMPLE ARCHITECTURE
– PARASURAMESVAR, MUKTESVAR, AND
LINGARAJA
Structure
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10.3.1 Parasuramesvar Temple
10.3.2 Muktesvar Temple
10.3.3 Lingaraj Temple
Let Us Sum Up
Key Words
Answers to Check Your Progress Exercises

10.0 OBJECTIVES
After reading this unit you will be able to understand




different categorize of temple architecture in Odisha,
components of Odishan temple architecture, and
various developmental stages as recorded from the architectural style of
different temples.

10.1 INTRODUCTION
Hindu temple architecture is broadly categorized into three categories, Nagara,
Dravida and Vesara. This classification is mainly based upon the geographical
division, i.e. Nagara style is predominantly of northern India while Dravidian is
confined to the southern part of India and Vesara in the middle region. This
categorization fitted well during the early period of the Indian archaeology,
however with time and extensive researches gone into, we now can safely say that
this regional categorization is probably not the best approach. Our knowledge has
been greatly enhanced after discovery of various architectural texts, like Manasara
and Mayamatam. Many regional texts and agamas have also improved upon the
understanding over the temple architecture with regional variances.
Apart from texts, there are many inscriptions referring to different designs and
styles of Hindu temple architecture. An inscription in the Amrtesvara Temple at
Holal in Karnataka refers to four temple styles, Nagara, Kalinga, Dravida and
Odisha State Open University, Sambalpur
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Vesara. The inscription mentions one sutradhari architect, named Bammoja, said to
be the master of chaturjati (four classes) of temples namely Nagara, Kalinga,
Dravida and Vesara. This inscription is dated to 1231 CE and belongs to the reign
of the Seuna king Singhana. However, in this unit we will discuss only about
Kalingan style of temple architecture with it different evolutionary phases and also
discuss architecture of selected temples viz., Parasuramesvar.

10.2 COMPONENTS OF ODISHAN TEMPLE
ARCHITECTURE
Odishan style is identified as a sub-class under the Nagara category. As the name
suggests, this temple style was mostly confined within the then Kalinga region,
present Odisha. N K Bose’s “Canons of Odishan Architecture” was a milestone in
understanding the Kalinga temple architecture. Bhuvanapradipa was the main
source of information for Bose’s study. It primarily defines three kinds of temple
styles, Rekha, Khakhara and Bhadra. It further classifies thirty-six types of Rekha,
five types of Bhadra and three types of Khakhara temples.
Silpaprakasha is the most famous text describing the Odishan temple architecture.
It was authored by Ramachandra Kaulachara who belonged to the reign of king
Viravarman. He quoted an earlier text Saudhikagama. Silpaprakasha contains
guidelines on overall temple construction, from the base of the temple to its top. It
has two sections, one describing the construction and decoration of Jagamohana
and other garbha-grha. It provided details on all sections of the temple, their overall
proportions even to the minutest element. The book also discusses soil selection and
test, orientation, directions etc. It is dated in 10th-11th century CE. It was translated
in 1966 by Alice Boner and Pandit Sadashiv Rath Sharma. A second translation was
done in 2005 by Bettina Baumer and R.P. Das.
A typical Odishan temple consists of two parts, a sanctuary where the
presiding deity is placed and a hall where pilgrims can view the lord installed in the
sanctuary. The sanctuary is referred as Deula while the hall is known as
Jagamohana. Early period temples were devoid of Jagamohanas. As the existing
temples were extended by adding a Jagamohana at some later time, therefore the
joint between these two units was not coherent. The architects soon realized this
and thus started constructing both the units, garbha-grha and Jagamohana, together
resulting in a unified joint. At a later time, when the temples became instrumental in
social gatherings and festivities, further structures were added. First came natamandira (dance hall) which got added in the same axial alignment with the original
unit. As the name suggests, nata-mandira was added for dance performances
usually held during festivities and specific occasions. As the crowd grew and
temples started getting bigger and grandeur, another hall is added, known as bhogaOdisha State Open University, Sambalpur
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mandira (kitchen). Bhoga--mandira was required to make bhoga for the deity and
devotees.

Google).
Basic
sic Components of Odishan Temple Architecture (Source
(Source Google
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Different Parts of Odishan Temple Architecture (Source Google).

Three main categories in Odishan style of temple (Source Google).
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Odishan temple style is broadly classified into three main categories,
namely Rekha, Pidha and Khakhara. Rekha-deula (temple) is distinguished with its
square plan topped with a curvilinear tower. A Pidha-deula also has a square plan
topped with a pyramidal tower composed of horizontal tiers arranged in receding
manner. A Khakhara deula is surmounted with a barrel-shaped (vault-shape) tower
over a rectangular plan. Most of the Kalinga temples fall under the Rekha category.
Very few temples depict Khakhara style, usually these temples are dedicated to a
form of Devi. Pidha-style is usually used for Jagamohanas but not for the main
Deula. Over a square (as in Rekha and Pidha) or a rectangular (as in Khakhara)
plan, rise the walls of a temple above which is supported the tower of the same.
From the ground to the top, four different divisions were made, constituting pitha,
bada, gandi and mastaka. Pitha is the platform over which the entire structure of
the temple stands. It was not a mandatory part of a temple and many temples, early
as well as late, do not have pitha in their plan. Bada is the vertical wall over which
tower is supported. Gandi is the lower part of the tower while mastaka is the upper
part of the tower.
The horizontal divisions of the bada are also properly articulated in the Shilpa-texts.
In early period temples, bada is seen divided into three parts, pabhaga, jangha and
baranda. Pabhaga is the lowest section of the bada, connecting it to pitha or
directly to the ground. Pabhaga is consisted of a set of mouldings. Early period
temples used to have three mouldings at pabhaga which later increased to four and
five in the later period temples. These mouldings are named khura, kumbha, pata,
kani and vasanta. Jangha is the main and the largest portion of the bada. It is
portion where most of the images of subsidiary deities are placed. Baranda is
composed of a set of mouldings, varying from seven to ten, connecting the bada to
the gandi. In later period temples, the jangha portion got divided into two
storeys, tala-jangha and upara-jangha, separated by a madhya-bandhana.
The vertical façade of the jangha is divided into various projections and recesses.
Early period temples had a central and two corner projections, therefore referred
as tri-ratha style. Each projection is referred as ratha or paga. The central
projection is known as raha-paga and corner projections as kanika-paga. In early
period temples, the height of their tower was kept low giving a squat or bulky
appearance. With time progressed, the tower height was given proper elevation,
reaching to three-four times the length of inner chamber. To achieve this, deula size
was also enhanced, therefore the later period temples started having pancha-ratha,
sapta-ratha and nav-ratha styles. In a pancha-ratha pattern an additional projection
is added between kanika and raha, referred as anartha-paga (anuratha-paga).
Recess portion between the pagas is named as anuraha. Additional projection in
saptha-ratha pattern is referred as pratiratha-paga. These pagas were adorned with
niches usually housing subsidiary deities. Raha-paga usually has a large niche,
Odisha State Open University, Sambalpur

21

housing parshva-devatas. In case of a temple dedicated to Shiva, among
parshvadevatas, Ganesha is placed on the south, Parvati on the west and Kartikeya
on the north. In some cases Parvati was replaced by Mahishasura-murti. Niches
over kanika-paga usually house dikpalas. In cases of temples dedicated to Vishnu,
his incarnations took place of parshva-devatas; Varaha, Narasimha and Vamana.
Gandi is the main distinguishing element for the different Kalinga temples. In a
Rekha-deula, gandi is made of a curvilinear spire, which inclines inwards, more
sharp at the top. This spire usually follows the same ratha pattern as of bada below,
i.e. spire of a tri-rathabada also showcase three projections, thus following the triratha pattern. Gandi is divided into different tiers prominently visible on the
kanika-paga. These tiers are known as bhumis. These different tiers are separated
by bhumi-amalas. The topmost course of the gandi is known as bisama.
Gandi of a pidha-deula is made up of overlapped tiers, receding going upward,
forming the shape of a pyramid. In later temples, these tiers were arranged in group
of twos separated by a recessed moluding known as kanthi. These groups of tiers
are referred as potalas. Gandi is topped with mastaka (head). Mastaka of a rekhadeula is comprised of beki (neck), amla (ribbed-disk), khapuri (skull), kalasa (pot)
and ayudha (weapon). Mastaka of a pidha-deula is made of beki, ghanta (bellshaped element), another beki, amala, khapuri, kalasa and ayudha.
Entrance doorway to the sanctum (garbha-grha) or Jagamohana (hall) usually
carry nava-grha (nine planets) over the lintel. In early period temples, usually only
eight grhas were displayed, leaving Ketu. Later period temples started having nine
grhas. Among the famous decoration motifs, a lion mask with beaded strings
issuing from his mount known as kirti-mukha is found on many temples.

10.3 SOME SELECT TEMPLES AND THEIR SPECIAL
FEATURES
In general, the history of temple construction in Odisha is said to have begun with
Laksmanesvara, Bharatesvara and Satrughnesvara group of temples at Bhubaneswar
in 6th century CE and concluded with the Sun temple of Konarka in 13th century
CE. Architecture of the selected well-preserved temples has been discussed below
which will be helpful in understanding the process of development in the above
mentioned time frame.
10.3.1 Parasuramesvar Temple
The Parasuramesvara temple (Parasaresvara) of Bhubaneswar (Ekamra Khsetra) is
the best preserved specimen among the early group of temples. Based upon the
palaeography of the inscription found in the planet slab the temple is assigned to 7th
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century CE. It consists of deula and Jagamohana and facing towards west. The
deula is tri-ratha in plan, one central raha paga and two kanika pagas. The tri-anga
bada of the Vimana consists of pabhaga of three mouldings (khura, kumbha, pata),
jangha, and baranda which ends in kanti, separating the bada from the gandi. The
Sikhara is of modest height and gives a squattish look. The stages of the kanika
pagas are separated by bhumi-amlas. As per the report of M.H. Arnott (1903), the
crowning elements such as beki, amla and khapuri has been dismantled and
reconstructed with old and new materials.

Parasuramesvara Temple Bhubaneswar, Odisha (Source Google)
The Jagamohana is rectangular in shape and features a sloping roof with two
elements separated by clerestory windows. The latticed windows are classified as
pata jali where perforations are square or rectangular in shape. Additionally, there
are trellised windows adorned with stone slab sculptures of dancers and musicians.
The temple was built by burying completed sections in inclined layers of earth and
dragging heavy stones up them.
The temple contains the earliest depiction of a six-armed Mahishamardini (Durga)
with a headdress, karna kundala (ornament), mala (garland), and kankana (anklet).
Durga is seen holding a sword in her upper left hand and pressing the face of the
demon buffalo with her upper right hand. She is seen piercing the demon’s neck
with a trishula (trident) in her left middle hand, while holding a pointed weapon in
her lower left hand. She holds khetaka in her right middle hand, while a bow in her
lower right hand.
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Though the temple is a Shaiva shrine, Several Shakta images are sculpted on the
walls as Parsvadevatas. The temple is the first in Bhubaneswar to contain images of
Saptamatrika, a group of seven goddesses, along with Ganesha and Virabhadra
representations in both the end respectively. Except Ganesha all other images are
depicted in their respective Vahanas (vehicles). The temple’s wall also features an
eight-armed dancing Ardhanarishvara, an image of Siva and Parvati, images of
Ganga and Yamuna, Kartikeya riding his peacock, Shiva subduing the demon-king
Ravana, and eight-armed Nataraja. Besides, images of Vishnu, Indra, Surya, and
Yama are also found in the rectangular niches that surround the porch’s base.. Shiva
is sculpted in the temple as in various tandavas (dance poses).
On the pilasters of jagamohan and on the faces of the temple’s vimana are
grotesque figures of vetalas (ghosts). Nagas (snake-men) and their female
counterparts, nagins and other females, are depicted in a variety of graceful but
chaste poses. Numerous scenes on the vimana are devoted to pilgrimage. The other
noteworthy descriptive representation on the vimana is the hunting scene above the
central niche on the south side, in which stags flee from a hunter. On the outermost
frame surrounding the jaganamohana’s latticed window, delightful scenes of
monkeys engaging in all manner of mischief are depicted. The temple’s vimana is a
triratha with a faint resemblance to a Pancharatha, as indicated by the projecting
niches flanking the central projection. The bada of the vimana abruptly begins with
the talapatna or pavement, which is composed of three rather than five elements and
encloses a parallelepiped rather than a cubic sanctum.
10.3.2 Muktesvar Temple
Muktesvara temple is considered as the gem of Odishan temple architecture. It was
designed with such grace that it became one of India’s most beautiful temples. The
temple’s gate was well-designed, and its balance and design lend it an ostentatious
appearance.
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Muktesvara Temple, Bhubaneswar (Source-Google)
The temple faces west and is built in a basement beneath a cluster of temples. The
pyramidal roof of the temple’s jagamohana was the first of its kind, superseding the
traditional two-tier structure. The temple is diminutive in comparison to other
temples in Bhubaneswar. The temple is surrounded by an octagonal compound wall
adorned with intricate carvings. It is believed that the experimentation with the
newer pattern in the temple demonstrated a mature phase in comparison to its
predecessors and culminated in the replication of similar patterns in the city’s later
temples. The temple features a porch known as torana that serves as the entrance to
the octagonal compound. The temple is composed of two structures: the vimana
(structure above the sanctum) and the mukhasala, or leading hall, both of which are
elevated. The temple is the first of its kind to be constructed in the pithadeula style.
Torana
The torana is the most prominent feature of the Mukteshvara Temple, dating from
approximately 900 CE and demonstrating the influence of Buddhist architecture.
The arched gateway is flanked by thick pillars adorned with beads and other
ornaments carved on statues of smiling women in languorous repose. Porches are
enclosed chambers with a low, massive roof and internal pillars. Vertical and
horizontal lines are skillfully combined to lend dignity to buildings of moderate
height. This temple is the best example of the early astylar style. The gateway is
adorned with sculptures ranging from elaborate scrolls to pleasant female forms and
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monkey and peacock figures. The front and back of the arch are both designed
similarly.
Vimana
The Vimana has a square plan and is raised on a platform with pilasters on each
façade. The shikara is diminutive in comparison to other temples; it is adorned with
four Natarajas and four kirthimukhas on each of its four faces. The kalasa is located
on the shikara’s top portion. The shikara stands 10.5 metres (34 feet) tall and is
intricately sculpted with decorative patterns, architectural patterns, and sculpted
figures on every inch. Perhaps developed here, a new type of decoration known as
bho became a prominent feature in later Odishan temples. It is an ornate chaitya
window with masked demon and dwarf figures adorning the top. The sanctum is
sculpted with beautiful damsels demonstrating feminine charms entwined with
nagas and naginis. On the inside, the sanctum is cubical, with offset walls on the
outside.
Jagamohana
This exceptional tenth-century temple is one of the smallest and most compact
temples. The jagamohana is 35 metres (115 feet) tall. It is intricately carved by
Vishwakarma Moharana sculptors. The temple is considered a jewel of Nagara
architecture in Kalinga. Except for its jagamohana’s rectangular plan, it is the
earliest example of what might be called the proper Odisha temple type; a vimana
with a curved spire and a jaganmohana with a stepped pyramidal roof. The red
sandstone of the temple is encrusted with exquisite carvings of lean sadhus or holy
men and voluptuous women. Ganga and Yamuna are carved alongside Chanda and
Prachanda. In front of the jagamohana, the torana is present. On the jagamohana’s
lintel is a figure of Lakulisa seated in bhumispara-mudra and holding a lakuta. The
structure also features sculptures of Gajalakshmi, Rahu, and Ketu. A small
extension from the jagamohana’s side roof depicts a lion sitting on its hind legs.
The structure’s exterior walls are adorned with pilasters adorned with nagas and
naginis.
Others
An image of Ketu with three hooded snakes guarded the doorway of the inner
sanctum. A tank and a well are located on the eastern and south-western corner of
the temple respectively. A dip in the first, referred to as the Marichi Kunda, is
believed to cure female infertility. Within the temple complex, there are additional
shrines with lingams that were used as offering shrines. The temple’s entrance is
ornate. The temple is surrounded by a low compound wall that follows the temple’s
contours. The temple is embellished with sculptures on both the inside and outside
of the structure. The compound’s walls create a very small passageway that
separates the shrine from the rest.
Odisha State Open University, Sambalpur

26

10.3.3 Lingaraj Temple
The Lingaraja temple of Bhubaneswar is regarded as one of the best representation
of the Kalinga style of architecture. The temple is surrounded
surrounded by a large compound
wall measuring about 520 × 465 feet. In addition to this, several minor shrines are
also found in the compound wall.

Plan of Lingaraja Temple, Bhubaneswar (Source- Google)
As the parsvadevatas, Chlorite images of Parvati, Ganesha, and Kartikeya are
placed in the sanctuary’s northern, southern, and western niches, respectively.
The Lingaraja temple is constructed of sandstone and laterite and faces east. The
main entrance is on the east, while smaller entrances are located on the north
no and
south. The temple is comprised of four components namely, vimana (sanctum),
jagamohana (assembly hall), natamandira (dancing hall) and bhoga-mandapa
bhoga mandapa (hall
of offerings),, all are aligned axially and descending in height. The Natamandira and
dapa are probably later additions. The Vimana and Jagamohana of the
Bhogamandapa
Lingaraja temple are wonders for the common people and scholars in particular as it
demonstrates how large blocks of stone were lifted to such height.
The Vimana is constructed in the Pancharatha
Pancharatha style without the use of platform and
having Panchangabada (pabhaga, lower jangha, bandhana, upper jangha and
baranda). The baranda features ten intricately carved mouldings. The Janghas are
lavishly decorated, predominantly the lower Jangha, which is decorated with
khakaramundis. It is crowned by a 60 m (200 ft) soaring tower that measures 22 ft
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(6.7 m) × 22 ft (6.7 m) from the inside and 52 ft (16 m) × 52 ft (16 m) from the
outside. The dignity and soaring quality of the gandi are enhanced by arranging
miniature rekha temple in a vertical succession on the anuratha-paga. The raha paga
above the baranda is provided with a projecting lion and an elaborate chaityawindow motif, above that another projecting lion is standing on an elephant. The
temple’s mastaka has typical components such as beki, amalakasila, khapuri, kalasa
and ayudha. The deula and Mukhasala are extremely artistic in their beauty.

General view of Lingaraja Temple, Bhubaneswar (Source- Google)
The jagamohana (assembly hall) is 35 ft (11 m) × 30 ft (9.1 m) from the inside and
55 ft (17 m) × 50 ft (15 m) from the outside, with south and north entrances and a
30 metre (98 ft) high roof. The hall has a pyramidal roof composed of several
horizontal layers arranged in pairs with an intervening platform. The entrance
facades are embellished with perforated windows depicting a lion on hind legs.
Above the second unit, the inverted bell is adorned with kalasa and lions.
The bhogamandapa (Hall of Offering) is 42 feet (13 meters) × 42 feet (13 metres)
from the inside and 56.25 feet (17.15 meters) × 56.25 feet (17.15 metres) from the
outside, with four doors on each side. The hall’s exterior walls are decorated with
sculptures of men and beasts. The hall’s pyramidal roof is composed of multiple
horizontal layers arranged in pairs with an intervening platform. It is topped with an
inverted bell and a kalasa.
The natamandira (dancing hall) is 38 feet (12 meters) × 38 feet (12 metres) from the
inside and 50 feet (15 meters) × 50 feet (15 metres) from the outside, with one main
entrance and two side entrances. The hall’s side walls are adorned with decorative
Odisha State Open University, Sambalpur

28

sculptures depicting women and couples. It features a flat roof that slopes in stages.
The hall is lined with substantial pylons.
Check Your Progress:
1. Discuss the basic components of Odishan Temple architecture.
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
…………

10.4 LET US SUM UP
Kalingan style having three specific types of temples prospered in Odisha and
Northern Andhra Pradesh. The three styles are Rekha Deula, Pidha Deula,and
Khakhara Deula with the first two linked with Shiva, Surya and Vishnu and the
latter is predominantly associated with Goddesses Durga and Chamunda. Again the
first type comprises of outer halls for offerings and dancing while the latter two
comprise of the sanctum sanctorum.

10.5 KEY WORDS
Rekha-Deula
Pidha-Deula
Khakhara-Deula

: It is distinguished with its square plan topped with a
curvilinear tower.
: It has a square plan topped with a pyramidal tower
composed of horizontal tiers arranged in receding manner.
: It is surmounted with a barrel-shaped (vault-shape) tower
over a rectangular plan.

10.6 ANSWERS TO CHECK YOUR PROGRESS EXERCISES
Check Your Progress
1. See 10.2
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11.0 OBJECTIVES
After reading this unit you will be able to understand the Temple architecture of
Jagannath and Konark.

11.1 INTRODUCTION
The art and architecture of Odisha, in its formative phase took a new turn. The style
was so elegant, balanced and beautiful that it carved a new identity for itself. This
was famous as Kalinga School of art. Out of the three styles of temple architecture
found in India viz., Nagara, Dravida and Vesara, Odisha has followed the Nagara
with a distinctive regional features of its own known as ‘Kalinga style’ . An
inscription in Amritesvara temple at Holal (Karnataka) dated 1235 CE mentions the
names of all the four categories i.e. Nagara, Dravida, Vesara and Kalinga. The
history of temple building in Odisha is said to have begun with Laxamanesvara,
Bharatesvara and Satrughnesvara group of temples at Bhubaneswar in 6th century
CE and culminated with the Sun temple of Konark in 13th century CE.

11.2 JAGANNATH TEMPLE
Among all the temples constructed during the Ganga period, the Jagannath temple
in Puri is particularly noteworthy. The massive temple complex encompasses an
area of more than 400,000 square feet (37,000 m2) and is encircled by a fortified
wall. Meghanada Pacheri is the name given to this twenty-foot (6.1 m) high wall.
Another wall, referred to as kurma bedha, encircles the main temple. At least 120
temples and shrines are located there. It is one of India’s most magnificent
monuments due to the sculptural riches and fluidity of the Odia style of temple
architecture. The temple is divided into four distinct prts, namely –
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1. The Vimana (Sanctum sanctorum) in the style of Rekha Deula,
2. Jagamohan,
3. Nata mandir/Natamandapa (Dancing Hall), and
4. Bhoga Mandapa (Offerings Hall).
The main temple is a curvilinear structure crowned by Srichakra popularly known
as the “Nilachakra”, it is crafted from Ashtadhatu and is considered sacred. The
temple of Shri Jagannath is the tallest of all the temples in Odisha. The temple
tower was constructed on a raised stone platform and towers 214 feet (65 metres)
above the inner sanctum, which houses the deities. It dominates the surrounding
landscape. Like a ridge of mountain peaks, the pyramidal roofs of the surrounding
temples and adjoining halls, or mandapas, rise in steps toward the tower.

Plan of Jagannath Temple Complex, Puri (Source-Google)
Vimana
The Vimana was built in the Pancharatha style. The temple’s Vimana towers to a
lofty height of 214 ft. and 8 inches over an 80 ft. square. The dense plaster covering
the exterior of the temple obscured the sculptural decoration on the outer walls from
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the scholars. However, the recent removal of plasters from the temple’s outer walls
by the Archaeological Survey of India revealed the temple’s decorative motif. The
figures in the Vimana are evidence of Odisha’s developed art. Among them are
Astadikpala, a lion above crouching elephants, an adult Krishna, a procession of
horses and elephants, various socio-cultural scenes, and erotic panels. The niches
meant for the Parsadevatas on three sides i.e. north, south and west are adorned by
Varaha, Trivikrama and Narasimha respectively. Probably the Parsvaevata shrines
were constructed long after the main temple. Steps were constructed for
approaching the Parsvadevatas covering the rahapagas.
Jagamohana
The jagamohana is a pidha structure having pyramidal roof. It has four doors with
the west one leading to the sanctum sanctorum and the east one connecting it with
the natamandira. The door in the south is an opening to the courtyard and the north
one connects it with the strong room of the temple. It has a square hall each side
being 69 ft x 67 ft. on the inside and 80 ft. 69 ft x 67 ft. on the inside with a roof
measuring 120 f. in height. The hall is divided by four square pillars into a nave and
two aisles.
Natamandira and Bhogamandapa
The Natamandira depicts the storey of the Kanchi-Kaveri expedition, which most
likely took place during Gajapati Purusottamadeva’s glorious reign. The
Bhogamandapa, like Natamandira, is a pyramidal structure that measures 58 ft. x 56
ft. The sculptures in this structure primarily depict stories about Sri Krishna’s life,
such as his playing the flute while the cows listen with their heads raised, Krishna’s
various poses, his interaction with the cowherd women in the boat, and the Dola
yatra. Other deities of the Brahmanical faith are depicted quite interestingly in the
Bhogamandapa. The scene of Indrasabha (Indra’s court), Ramachandra’s
Rajyavisekha (investigation ceremony), and God Siva sitting on his bull are all
depicted magnificently well.
Anandabazar
Another notable place within the temple complex is the Anandabazar. The Lord’s
Mahaprasada is sold here. Male and female, regardless of caste or creed, take the
prasada together at that location. Additionally, Anandabazara, the Koili Vaikuntha,
and the Nilachala Upabana (garden) are notable features of Lord Jagannath’s
temple.

11.3 KONARK TEMPLE
The Sun temple at Konark, popularly known as ‘Black Pagoda’ was the fullest
manifestation of the Odishan style of architecture. This monumental temple was
constructed by Narasimhadeva-I or Langula Narasimhadeva in the 13th century CE.
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The legend goes on that 1200 Odishan artists took 12 years for the construction of
this gigantic structure. Konark is popularly known as Arkakshetra connecting the
worship of the Sun god.
The temple consisted of the Vimana, Jagamohana and Natamandira.
The Vimana is now lost due to the fall of stones from the top of the temple. The
existing Jagamohana, designed with a pyramidal roof, stands on a high platform.
The 24 wheels, carved on the sides of that elevated platform upon which the deula
(sanctum) and Jagamohana (porch) stand, represent the 24 hours of a day. A group
of 7 spirited horses sculptured on the sides of the staircase denote 7 days of a week.
The wheels and horses together present the idea that the temple was designed in the
form of a colossal Solar Chariot.
The Jagamohana contained three doors each with attached steps. However, all these
doors and steps have been blocked up and the interior filled up with sands. The
Vimana and Jagamohana were planned in the Pancharatha style.
The Natamandira was planned as a detached building in front of the main temple. It
had approachable flight of-steps on four sides. It is a lavishly carved pillared
structure, depicted with dance and musical performance that consist of Pakhoaj
(leader braces and wooden blocks for producing designed intonation), Dholak
(barrel shaped double faced longish drum), Sahanai (large pipes giving sweet
music), Karatalas (large metallic cymbals with strings), Vina (strined musical
instrument), Vamsi (flute) etc. In front of the eastern flight of the Jagamohana stood
a colossal chlorite pillar, known as Arunastambha. It had been shifted from Konark
and installed in front of the temple of Jagannath at Puri during the Maratha rule.
The main temple, that contained the idol of Sun god, was 230 ft. high. However, it
is ruined. The compound of the temple is 877 ft. × 540 ft. It is really a wonder, how
such big stone slabs were carried on to the top for the construction of this temple.
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Konark Temple Complex (Source-Google)
The Sun temple of Konark is remarkable for its variety of sculptures. Among them
are the deities, musician-nymphs of the celestial sphere, secular sculptures, erotic
figures, birds, beasts, acquatic animals, mythological figures, motifs reflected in
figures, decorative bodies etc. Among the deities the most remarkable are the
chlorite images of Surya in the three projected southern, western and northern
niches of the deula the rising sun, mid-day sun and setting sun respectively. The
artists very rightly matched their talent with creation by depicting the rising sun
with a smiling face, the midday sun with grave look and the setting sun with faded
look.
The Navagraha sculpture of the temple is another piece of architectural creation.
From the left to right the planets have been installed in this order as such the Ravi
(Sun), Chandra (Moon), Mangala (Mars), Budha (Mercury), Brihaspati (Jupiter),
Sukra (Venus), Sani (Saturn), Rahu (the ascending node) and Ketu (the descending
node). Now the Navagraha slab is kept inside separate temple. The worship of Siva
(in the form of Linga), Purusottama (Jagannath) and Mahisamardhini (Durga) is
gleaned from the sculptural remains of the Sun temple of Konark. Four such
sculptures have been preserved in four different places viz., one at Sun temple of
Konark, one in Konark museum, one at the National Museum (New Delhi) and the
last in the Bhogamandapa of the Jagannath temple at Puri. A noteworthy feature of
the Sun temple of Konark is the three outstanding animal figures which guarded the
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three staircases of the Jagamohana. Among these figures Gajasimhas (lion on
elephant) find place in the east, elephants on the north and warhorses, on the south.
These animal figures express the artistic skills of the Odia sculptors.

Sun Temple, Konark (Source-Google)
The Sun temple at Konark is a specimen of sculptures. Several sculptures like the
decorated doors, royal chambers, the procession of king to receive the warriors,
musicians playing on various musical instruments, meditation of saints, figures of
elephants, horses, camels, snakes, divine and semi-divine figures etc., bear ample
testimony of the creative mind of the Odia artists of that period. Very interesting is
the depiction of a giraffe eating grapes on the temple wall of Konark. It was an
African animal. It is not known how the Odia artists came in contact with this
animal. Be that as it may, it was definitely a noteworthy feature of the temple art at
Konark.
A notable feature of the architecture of the Sun temple of Konark is the presence of
erotic figures in the walls. Like the Khajuraho temple, the obscene sculptures of
Konark, depict the sensual pleasures of human life. It is a clear indication that
human life is equal to the life of beasts. The aim of such depiction was perhaps that
a pilgrim who visits the temple should not be swayed by the mundane life but
should control his senses to get victory over it. A. K. Coomarswamy, a notable art
historian remarked regarding these sculptures as such: “Love and desire are part of
life. Life is a veil behind or within which is God. The outside of the temple is an
image of this life, Samsara, and the carvings on it present everything that belongs
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to Samsara and perpetuate illusion, every bond and each desire of loveliness that
binds men to the wheel of life and death.”
N. N. Bhattacharya comments on the erotic sculptures of the Sun temple of Konark
stating that it was the reflection of the abnormal sexual desires of the dominant
class of the man whose magnificence was responsible for the construction of this
temple. However, its importance has been rightly pointed out by Robert Ebersole as
such: “Even if one elects to dismiss the intrinsically superb sculptural qualities of
the erotic figures, there still remains a tremendous number of morally acceptable
example which attest to the fact that the temple of the Sun represents the
culmination of medieval Hindu art and the supreme achievement of temple
sculpture”.

Sculptural Decoration of Sun Temple, Konark (Source-Google)
Really, the Sun temple at Konark is the nest specimen of the creative genius of the
Odia artists. The Odishan style of art reached the pinnacle of perfection with the
erection of the Sun temple at Konark. From the point of elegance, balance and
beauty this temple, the only temple in Eastern India which got distinction to be one
of the seven wonders of the world.
Check Your Progress:
1. Write a Note on the characteristic features of Jagannath Temple.
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
……………………………………………………………………………………
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2. Discuss the Iconography at Konark temple.
………………………………………………………………………………………
………………………………………………………………………………………
………………………………………………………………………………………
……………………………………………………………………………………

11.4 LET US SUM UP
The temple building activities which was started during the 6th century AD reached
its height during the Ganga Period and subsequently started declining during the
Gajapati. The most important factors for the declines of temple building activities
are lack of royal patronage and decline of Hindu power. However, Odisha has
possessed the rich temple heritage which are the imprints of our ancestor, still
existing with the ravage of time. These are the pride of Odishan people in particular
and that of Indian in general.

11.5 KEY WORDS
Garbagriha: Sanctum-Sanctorum or chamber of a temple where the deity is
placed.
Jagamohana: An assembly hall of the temple in Odisha
Mandapa : An assembly hall

11.6 ANSWERS TO CHECK YOUR PROGRESS EXERCISES
Check Your Progress
1. See 11.2
2. See 11.3
11.7 SUGGESTED READINGS
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3. N.K. Bose, Canons of Orissan Architecture
4. M.N. Das (ed), Sidelights on History and Culture of Orissa.
5. N.K. Sahu, Buddhism in Orissa.
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